ONCERTS KEEP CATS IN CAKES! 
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Leaders And Ex-Leaders Jam 


Hollywood—Abe Lyman plays drums again, and 
other leaders and former leaders join him in a jam 
sion sequence for the Monogram movie, Sarge 


To College. Les Paul is at the 


(Copyright, 1947, Down Beat Publishing Co.) 








left in this photo, 


In Screen Session 


with Jerry Wald ruffling the cards, Abe Lyman vis- 
ible in the back row above Wald’s head; Wingy 
Manone, Joe Venuti, Candy Candido (with cigar) 
and pianist Jess Stacy at the extreme right. 





Los Angeles—What band or musician attracted Dr. Otto Klemperer, famed sympho 
ek waver, to make the early morning visit—alone—to the sepia section here during 
which he was slugged and robbed by a couple of hoodlums 


masquerading as jazz fans? 


The conductor, at one time head of the Philharmonic or- 
hestra here, left for Vienna almost immediately after the in- 
tident, which came to light on a police report after he was 
reated at the receiving hospital, and could not be reached for 


omment,. 


.. However, his wife told Down Beat 
at he had gone down to a place 
Central Ave. to hear a “new jazz 
m” and that she believed the 
place was near 27th and San Pedro 
ets, the location of the Casa 

Blanca, an after-hours spot in which 
the Howard McGhee band featuring 
Charlie Parker was appearing at the 
time of the incident. 

Klemperer told police that he 

as picked up by a couple of 
strangers who promised to take 
him to a spot to hear some won- 
flerful jazz. They took him in 
their car, conked him on the 
head, — his wallet and dumped 
him out. 

‘Said McGhee: “I’m mighty 
‘sorry about it. People will forget 
that things like that can.and do 
happen just as often on the 
Sunset Strip as they do on Cen- 
tral Ave.” —meg 


pletes 40 Weeks 


-_ New York—The Lou Menchel 

trio has completed 40 weeks at 
ihe Iceland restaurant on Broad- 

Way. Menchel’s is the relief unit 
or the Milt Britton band. 











Georgie Auld 
Joins Jazz Unit 


New York—After having upset 
the bad business trend on 52nd 
Street, Georgie Auld broke up his 
band March 30 to join the Jimmy 
Evans Cavalcade of Jazz concert 
tour and was replaced at the 
Three Deuces by a quartet fea- 
turing Bill Harris, trombone; 
Ralph Burns, piano; Dave Tough, 
drums, and Charlie Ventura, sax. 

Trumpeter Red Rodney, fea- 
tured with Auld at the Deuces, 
has joined the Evans unit. 


Billie Holiday 
Gets Check-Up 


New York—Famed chanter Bil- 
lie Holiday for the last couple 
weeks has been confined to a 
local hospital for a general 
check-up. 

Downbeat club on 52nd Street 
where she had been featured re- 
mains closed. Spot will reopen 
soon, according to operator Ruby 
Breadbar. 











Agent's Package 
Includes Himself 


Hollywood—Bullets Durgom 
has sold a package to Will 
Cowan, Universal-International 
shorts producer, which includes 
Connie Haines, the Page Cava- 
naugh Trio, the Pied Pipers— 
and Bullets Durgom. Bullets will 
appear as a baldheaded agent, a 
role with which he is not un- 
familiar. 

The Cavanaugh Trio (Cava- 
naugh, piano; Al Viola, guitar; 
Lloyd Pratt, bass) was signed to 
open April 6 at New York’s 55th 
street smartspot, Bradley’s. 


Dick Le Fave Leaves 
Sam Donahue Band 


New York—Dick Le Fave, trom- 
bonist with the Sam Donahue 
band, has departed to return to 
his home in Boston where he in- 
tends to teach trombone and do 
club dates. Le Fave is being re- 
placed by Marshall Hawk, for- 
merly with Billy Butterfield. 








New York—Bassist Vasken 
Takvorian, formerly with Georgie 
Auld, has announced that he and 
Kay Jelelian will be married 
April 27, in Boston. 


New York—With big band 


era of the biz. And local side- 
men are enjoying them finan- 
cially as well as musically. It’s 
a chance to keep their wallets 
out of an anemic condition 
and their lips in form at the 
same time, they say. 

The big four in the field—Nor- 
man Granz’ Jazz at the Philhar- 
monic, Eddie Condon’s group, 
Jimmy Evans’ Cavalcade of Jazz 
and the Gale office’s unit—have 
been jockeying during the last few 
weeks for the top talent. Yet, the 
same names and others not so great 
are popping up all over town in 
some. concert form or another. 

There seems to be room for all 
—from the Dixielanders to the 
be-boppers. Nights at many spots 
are being set aside for concerts 
—they used to be called. jam ses- 
sions. 


Sundays Fave Dates 


Sunday afternoon and evening 
appear to be the favorite dates 
for the concerts. Sundays are the 
day at Chubby Jackson’s Esquire 
club as well as Joe Dixon’s at the 
South Shore Terrace, both on 
Long Island. Also, at Jimmy Ry- 
an’s on 52nd Street where Milt 
Gabler throws his for the Dixie- 
land crew. 

In the Village, -Bob Maltz is 
continuing his monthly jazz 
bashes, Eddie Condon holds Tues- 
days open for sessions, they jam 
at Nick’s on Thursdays and Ram 
Ramirez has started Sunday con- 
certs at The Place. 

The Gale office debuted its con- 
cert April 5 at Carnegie featuring 
such names as Charlie Shavers, 
Dave Tough, Bill Harris, Ralph 
Burns and others. 

New Masses magazine, left 
wing journal here, is sponsoring 
a cutting contest April 19 af 
Manhattan center. 

Program will attempt to pit 
one musician against the other— 
a difficult task to accomplish 
commercially. Info says J. C. 
Higginbotham will battle Miff 
Mole, Frankie Newton against 
Wild Bill Davison, Sid Bechet vs. 
Buster Bailey, Don Stovall vs. 
Earl Bostic, Joe Sullivan vs. Art 
Hodes, Arthur Herbert vs. George 
Wettling and Bill Pemberton vs. 
Sid Weiss. 


Many Small Bashes 


At another Village spot, Cafe 
Bohemia, Doc Pomus intro’s Sun- 
day sessions April 13, teeing off 
with Pete Brown, Lloyd Trottman 
and others. 





Uptown in Manhattan regular 





ab Anita O’Day For Weed 


Hollywood—What appears 


Ue 


marijuana charge hit a peak 


to be an all-out campaign by 


authorities to tag a big name in the music business with 


with the arrest of Anita O’Day, 


inner of numerous national magazine polls. Anita, who had 


n in near-retirement for many 
oths, has been staging a big 
me-back. 
At the time of her arrest the 
Singer was working at the Boc- 
age, Hollywood smartspot, where 
he was backed by the Barney 
bssel Trio. Released on bail, she 
~ ed to the Bocage immedi- 
tely, but two days later the spot 
s closed by a labor dispute. 


No Search Warrant 


Also arrested was Anita’s hus- 
be nd, Carl Hoff (not the .band- 





leader). The arresting’ officers 
took them into custody at the 
couple’s home in North Holly- 
wood about 5-o’clock in the after- 
noon. Anita made no effort to 
revent them from entering the 
ouse despite the fact that they 
had no search warrant. It was 
claimed that a quantity of mari- 
juana was found in a drawer. 
They were booked at Lincoln 
Heights police station and re- 
leased immediately under $1,000 
bond each. Anita was booked un- 











der her married name, Hoff. Po- 
lice evidently gave the story to 
local newspapers, which gave it 
the usual spin. In the newspaper 
stories Anita was quoted as say- 
ing that she knew of the presence 
of the marijuana but did not use 
it. She denies that she had made 
any such remarks, 
Will Plead Not Guilty 

At the arraignment Anita was 
cheerful but didn’t pretend that 
she liked the experience. Her 
husband looked more upset. 

Anita said they would both 
plead not guilty at the prelimi- 
nary hearing, which was set for 
April 4. Their attorney is Earl 
Everett, who represented Harry 





Babison, Benny Goodman’s bass 
player. The case against Babison 
was dismissed for lack of evi- 
dence before going to trial. 


New York—Musickers were 
amazed to notice a N. Y. Daily 
News story here listing “Carl 
Hoff, bandleader” as the husband 
and fellow-defendant of singer 
Anita O’Day in the latter’s Cali- 
fornia tea muddle. After a call 
from the Beat offices, the photo 
was yanked in the next edition, 
and the story corrected to ex- 


clude the bandleader, also on the |. 


coast but not married to Miss 
O’Day. Her hubby, same name, 
is a golf pro. 


Musicians Turn to 


Halls to Tide Them 
Over Dance Biz Lull 


By EDDIE RONAN 


business still in a hazardous 


state, many name sidemen today are turning to the concert 
halls to keep in cakes and drapes. More jazz concerts are be- 
ing planned or held here at the present time than at any other 








Radio Another 


Income Source 
As Biz Slumps 


New York—Paralleling the 
swing of name sidemen to the 
jazz concert stages to bridge the 
current business slump, many 
musicians have turned to radio 
shots in an effort to bolster their 
dwindling incomes. 

Two local shows are favorites 
in the guest appearance trend. 
First is WNEW’s Saturday Night 
Swing Session, which in addition 
to a house band features six to 
eight guest musicians each week. 
Other is WOR’s Harlem Hospital- 
ity, for the last few months a 
welcome mark for unattached 
musicians. SNSS is only: a local 


rshot. Hospitality is wired over 


Mutual Monday through Friday 
and is heard locally only Tues- 
days and Fridays over WINS. 

Other local shows using live 
talent include WOR’s This Is 
Jazz, WNEW’s Johnny Guarnieri 
show and Maxine Sullivan’s 
Showcase, and ABC’s Hank 
D’Amico show. 

This Is Jazz, since its incep- 
tion a network seg, is now heard 
only locally Monday nights re- 
placing the Barry Gray stint. 
The Johnny Guarnieri WNEW 
show, a recent innovation, fol- 
lows Maxine Sullivan’s on Sun- 
day afternoon. : 

D’Amico’s ABC shot comes out ; 
of New York each Tuesday night : 
at 10. —ron’ 


Woody, Peggy 
Sign For Show 


Hollywood—Woody Herman has 
been signed as a singing emcee 
with vocalist Peggy Lee to re+ 
place the Phil Spitalny hour for 
the summer, 


weekly sessions are held at 
Small’s Paradise, at. Minton’s an@ 
in the Bronx at the 845 club. 
Small’s and Minton’s hold their 
bashes every Monday night and 
the 845 skeds it for Sunday. =~ 
Many local name sidemen aré 
drawn out of town for various 
sessions. Notable among the to 
concerts are Sammy Price 
bashes in Philadelphia and J 
a’s flings in Hartfor 
Conn. j 


(Ed. Note: See the Chicago page, 
this issue, for details concerning 
similar concerts being held in the 
Windy City.) 


Spring Maids | 
On The Cover | 


Responding to the vernal-urge, 
Kitty Kallen .and Day in- ‘ 
vade Central Park in. search of 
Spring harbingers and are posed | 
against the Manhattan skyline by 
staff lensman Bill Goitlieb for } 
the cover of this iste. Both 
beauties are former band voca}- | 
ists who are appearing as singles 4 
eurrently.in New York clubs. “* | 
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Granz Flops In Home Town 





By CHARLES EMGE 


Los Angeles—“I'm through with Los Angeles forever. I'll 
never play here again if they beg me.” 

So stated Norman (Jazz at the Philharmonic) Granz as 
he gazed at the huge expanse of empty seats that made up the 


greater part of his audience at his 
“hom ing” ert at the 
Shrine auditorium here last month. 

For the first time a Granz con- 
cert was a dismal flop. It was es- 
timated that probably less than 
$500 was taken in at the box- 
office. 

The chief loser was not Granz 
but Leon Heflin, local promoter. 
Granz now functions as package 
owner and producer with the 
unit, which is booked by MCA, 


Uses Same Stars 


Featured on this occasion were 
Helen Humes, Coleman Hawkins, 
Flip Phillips, Willie Smith, Buck 
Ciayton, Trummie Young, Buddy 
Rich, Kenneth Kersey and Benny 
Fonville. Several of these were 
with Granz when he opened his 
tour here last fall. However, on 
that concert he also had Billie 
Holiday and a group of hot stars 
added for the session. 

Granz, with considerable justi- 
fication, blamed the fiasco on 
Heflin’s failure to properly pub- 
licise the affair. A little newspa- 
per advertising and some pla- 
cards on Central Ave. was the 
only publicity put out. 


Acoustics Affected 


However, a good many observ- 
ers here believe it would not have 
been a big draw with any amount 
of plugging. Granz had nothing 
to offer that he hadn’t presented 
here before and even less in the 
way of talent than on_his last 
concert here, the opener men- 
tioned above. Negroes, who al- 
ways comprised a large portion of 
his audiences, have been hardest 
hit by the post-war slump in em- 
ployment. 

Considering the depressing ef- 
fect of the empty house, the mu- 
sicians put out good efforts. But 
an improperly balanced amplify- 

system turned most of the 
music into a roar of sound and 
little else. The soloist at the mike 
drowned out his background. En- 
sembles came through as a jum- 





- ble of noise. 


Opening Delayed 
Local union officials held up the 
etart until almost 9:45 while Hef- 
fin raised sufficient c=sh to cover 
guarantee. This, to the satis- 
tion of some, had the effect of 








shortening the affair. 

Granz stated that he would 
continue the tour in coast cities 
despite the set-back, but there is 
a rumor that he is splitting with 
MCA. Whether this would affect 
the set-up was not known at 
writing. The unit is slated, ac- 
cording to Granz, to play six 
Monday nights at New York’s 
Carnegie Hall starting May 5 in 





connection with the Carnegie 
Hall pop series. 


Joe Davis Sells 
Out 700 Masters 


New York—Seven hundred 
masters by Harry James, Sammy 
Kaye, Marian Anderson and a 
dozen other significant names 
will be sold by Joe Davis, who in- 
tends to stick strictly to music 
publishing from now on. Of spe- 
cial interest to jazz men are sides 
by Coleman Hawkins, Wingy 
Manone, Foots Thomas, Bon Bon, 
Will Bradley and Savannah 
Churchill. 

Masters are now the property 
of the Davis record company. 


Big T Cuts 4 
Victor Sides 


New York—Jack Teagarden 
last month cut the first four 
sides of a 28-side contract re- 
cently signed with Victor. Tunes 
were St. Louis Blues, Say It Easy 
and two untitled Teagarden 
originals. 

On the date were Max Kamin- 
sky, trumpet; Peanuts Hucko, 
clarinet; C. T. Strictland, tenor; 
Jack Lesberg, bass; Gene Schroe- 
der, piano; Dave Tough, drums; 
Billy Bauer, guitar, and Big T, 
trombone. 








Ted Weems A 
Hot Attraction 


Chicago-—-Ted Weems, current- 
ly hotter than the Greek situa- 
tion, inked a p.m. pact with How- 
ard Christensen. Band, currently 
getting triple pre-Heartaches 
guarantees on one-niters, has the 
MGM wax plant interested. 

Despite Walter Winchell’s as- 
sertion a couple of weeks ago 
that Weems refused to play his 
arrangement of the tune—be- 
cause, no doubt, he had recorded 
it several years ago on a flat fee 
basis and receives none of the 
current loot—Weems plays it at 
least every hour and on all 
broadcasts. 

Coincidentally, Elmo Tanner, 
the whistler whose work is on the 
record, returned to the band aft- 
= attempt at band leading 

ailed. 





Bad Production Buries Lim's Bash 


New York—*“Great Names In Modern Jazz: Harris, Rodney, 
Chaloff, Lambert, Stewart, Ventura, Tristano, Leighton, Cole, 
Thomas and Marie Bryant.” That was the placard in front of 
Saturday midnight concert-goers here at Town Hall two weeks 





| all the boys got a chance, so that 
we had to cut down on numbers, 
even with the crowd hollering for 
more. Lennie Tristano had been 





ago. : 

The individual musicianship dis- | 
played at times was brilliant. But | 
it was consistantly hampered and 
finally buried by the inept 
presarioing of Harry Lim. 

Ordinarily a bad concert is bet- 
ter left unnoted. But with the 
concert field expanding as it has, 
production turkeys with as dis- 
tinguished a cast as this one 
must be filed for future refer- 
ence; the field can’t afford too 
many of them. 

Lean Lim has distinguished 
himself by a superlative group of 
recording sessions organized for 
Keynote records (concert, osten- 
sibly a celebration of disc jockey 
Freddy Robbins’ seventh anni- 
versary, actually was a clever 
Keynote pitch, since the musi- 
cians appearing are all signed to 
K contracts). 

He seemed however to have 
forgotten all his recording les- 
sons on this date. At no time did 
any group know in front what 
tunes it was going to play, 
throughout 80 percent of the eve- 
ning bass men were fumbling for 
changes on unfamiliar tunes, and 
on several occasions Lim ran mu- 
sicians right off the stage to the 
crowd’s evident displeasure. 

Cozy Cole played one tune with 
Bill Harris, was told by Lim at 
the microphone to leave, as 
Davey Tough would finish the 
set. Cozy was later told that he 








| More Winners Receive Awards - 















Hollywood—Five Down Beat 

poll winners in the Kenton band 

receive their plaques from Joan 
making shorts 











| Fish Story 


im- | 2 





Catalina Island — Dottie O’- 
Brien, featured singer of Char- 
ley Foy’s supper club in Sher- 
man Oaks, exhibits proof for her 
fishing story, a 28 pound alba- 
core in person. 





had been asked to change “to 
rest up for playing back of Marie 
Bryant.” 

Joe Thomas, playing trumpet 
on Black Butterfiy, started to do 
an encore, and was chased off by 
Lim, who added to the crowd’s 
shouts of “no” that he would be 
back at the finale. He wasn’t. 


The crowd and musicians both 
showed considerable bewilder- 
ment at the entire proceedings. 
Despite this, Serge Chaloff, play- 
ing baritone with the Rodney be- 
boppers came out with more of 
his extraordinary facile jazz, 
while Tristano’s piano, solo and 
with a group, was a pleasure to 
hear. Same for Leighton, sound- 
ing much better than in his re- 
cent album. 

Ventura’s saxing omitted many 
of his usual forensics and showed 
to considerable advantage. Bill 
Harris may have an over emo- 
tional tone, but he certainly pos- 
sesses the ideas to keep it moving. 
Vocalists Lambert and Stewart, 
slotted for only two numbers on 
a bad mike, didn’t get much of a 
chance. Marie Bryant’s tremen- 
dous showmanship (a lesson to a 
lot of other singers) and her 
dancing ranked her with any mu- 
Sician there in crowd appeal. 

This could have been an excel- 
lent concert, escaping from many 
of the musical cliches which have 
dogged such events recently. 
That it wasn’t lies strictly at the 
door of promoter Lim, who has 
been around the business far too 
long to avoid the blame for a 
sloppy, badly conceived produc- 


tion job. 
—mix 


Harry Lim Replies: 

No musicians were deliberately 
run off the stage by me, especially 
musicians I admire as much as Joe 
Thomas, Cozy Cole and Bernie 
Leighton. We were preoccupied 
that night with making sure that 


ting to ge on since 11:30 and as 
we thought in view of this being his 
first toncert appearance, people 
would like to hear comparitively 
more of him, we chose to drop a 
few encores. 

I agree fully that I fell down 
badly on the promotion and presen- 
tation job, and that in my case, there 
was no excuse for it. 

I do think though, that the mu- 
sic itself more than made up for 
it, so that Mike’s tag, “production 
turkeys”, seems a little unfair. 


Hal Halpern’s Reply: 

I believe a good portion of the 
difficulty can be ascribed to the 
scores of hanger-ons who gathered 
like a horde of goony birds in the 
small p Zz y bet stage and 
stage door. 

These free loaders hovered and 
hung about, frantically scurrying 
away when approached but return- 
ing quickly when the coast seemed 
clear. They hid in every nook and 
cranny of the joint. - 

Caught up with, they would whine 
they were friends of the musicians 
on stage. Actually all the real 
friends of the musicians had been 
seated long ago but since there was 
no way of telling who these jerks 
were, we asked them to leave in a 
nice way. As far as I am concerned 
and I know it goes for the rest of 
the participants too, these blokes 
were friends with the “r” silent. 








Heathon At Hurley's 


New York—Pianist Sid Heath- 
on has been rebooked for an ex- 








Ten Years Ago 
This Month 


April, 1937 - 


A swing concert at the Con- 
gress hotel was sponsored by 
Down Beat on April 18, featur- 
ing the Bob Crosby band and a 
large group of individual stars 
as a benefit for ailing Joe Sul- 
livan. It netted $1,549 for the 
pianist ... Gene Krupa signed a 
new contract with Benny Good- 
man, giving him $300 weekly 
plus bonuses for records and 
radio. 

ASCAP cut a $1,250,000 mel- 
on for its first quarter of the 
year, a record figure for the 
period .. . Duke Ellington was 
38 years old on April 29 and 
celebrated with a birthday party 
at the Cotton Club which in- 
cluded a broadcast to Europe 
via BBC ... The Woody Her- 
man Herd was playing at the 
Roseland ballroom in Manhat- 
tan. 

Glenn Miller organized his 
band and began recording for 
the Brunswick label . . . Paul 
Whiteman was at the Drake in 
Chicago, and Joe Sanders was 
left-handing at the Blackhawk 
- » » Louis Armstrong signed for 
the Fleischmann Yeast Hour, the 
first all-colored commercial pro- 
gram on radio. Then the spon- 
sors signed Octavus Roy Cohen 
to write the “comedy”! 














tended stay at Hurley’s on west 

45th street. His followers jam the 

spot nightly to hear his knuck- 
ngs. 








aires vocal group. Paula, who is 





New York—Virginid Maxey, who has sung 
George Paxton, is currently subbing for Paula Kelly in the Modern- 


| Miss Maxey With Modernaires | 





with Tony Pastor and 
married to Hal Dickinson of the 


group, left to have a baby and will rejoin later. 
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| REEDS GILBERT 





by Eddie Ronan | 








Mita We NERY MARIN JAZZ CONCERT GROUP I CHICABO, | 

















«eeWE HAD 


OFF TOMORAKOW,,..SEE YOU AT THE 





GiG HOUSE TONIGHT, GuYS.... WE'RE 
funrorr 


We FLY Af FIVE, .LIMOUSINES LEAVE THE we 
HOUSE At FOUR,,... BYE NOW,...HAVE A GALL / 










FRIONY, 








HOLO iT, GLOW Boy..... 
SINCE WERE ON THIS JAZZ 
JUNKET FOR ANOTHER —_ WEEKS 
TOGETHER, LETS LEAVE US 

FRIENDS, STARTING NOW, J 









INNOCENT {i0.... 
YOU TOMORROW 























New Thornhill! 
Band Readies 
For Road Tour 


New York—Claude Thornhill, 


recently hit by booking office 
problems and shaky health, re- 
organized his band late last 
month, prepping for a series of 
one-niters and theater dates be- 
fore taking his band into the 
Glen Island Casino, May 29, for 
four weeks. 

Thornhill placed the entire 
band on notice in February and 
set a three-week vacation for 
himself. He began rehearsing the 
revamped band March 26 with 
some of his former sidemen re- 
ane to work with the pianist. 

ress time, Thornhill re- 

y had signed clarinetist 
ported Polo. Danny had been 
fronting a small combo of 
own. Others expected to return 
were Barry Galbraith, Wally 
Bettman, John Hefti, Emil Terry 
and Sonny Spiegelstern. 

Polo had been featured with 
the Thornhill band in 1942. 

Band is booked by William 
Morris, 





New York—Walter Damrosch, 
noted conductor and composer, 
has retired. as music counselor 
for NBC, a post he held since 
1927. The 85-year-old artist was 
best known for his 14 year 
stretch on music appreciation for 
children, 








| Critics Wed | 


cdi Bihan Oakley, F ene 
eritic and former Beat 
: ag ae the bride on Jan- 
of English jazz critic 

Secler | F. Dance. They are at 
home in AR pmeenins Braintree, 
Essex. The romance, which be- 








Loox! {mWOT TayIN6 10 COP OUT ON ~. 
QUSKY.,..SOMEONE HiPPEO ME TO CATCH A 
GONE VOCALIST OuT AT JUMP TOWN,...SHe’S 
MCKIE CAIN,...SINGS FINE... 
font der, PET, ‘Ee Guz 


MICHIGAN, 


KG 





AND JUST AN 


- SHOU 8 
OKAY ; 











" Al INNOCENT KIO... AMPH! 
WHAT 00 1 LOOK LiKé _—THE 
GOO0 Time THATS GEEN HAD BY ALP 


Ul 








|| 








Ella Cuts 3 Sides 
With Bob Haggart 


New York—Vocalist Ella Fitz- 
gerald cut three sides last month 
with a band led by bassist Bob- 
by Haggart—the first she’s cut 
in some time without the back- 
ing of a vocal group. 

Sides were Lady Be Good, A 
Sunday Kind of Love and You’re 
My Desire. 

In Haggart’s band on the date 
were Chris Griffin, Andy Ferritti, 
Bob Peck, trumpets; Will Brad- 
ley, Freddy Ohms, Jack Satter- 
field, trombones; Ernie Caceres, 
baritone; Morey Feld, drums, 
Stan Freeman, piano, and Danny 
Perri, guitar. 





Cleveland Local 


nis| Prints Salaries 


Cleveland—Complaint by AFM 
critics who say that the union is 
concealing its assets from the 
members and the public was an- 
swered here at least when Local 
4, AFM, published in its March 
journal a complete two page 
financial statement, itemizing all 
expenses and assets. Notable fig- 
ures were those paid out in fees 
and salaries to officers, employ- 
ees, and directors of the local: a 
figure totalling slightly less than 
$30,000 for all three items. 

The union’s journal also listed 
the expulsion of an H. Truman, 
jane player, no party affiliation 


Lombard and 
Winton to W. M. 


New York—Barry Winton, for- 
mer bandleader, has joined Nat 
Kalcheim and Cress Courtney in 
the band department of the Will- 
iam Morris agency here. Winton 
will concentrate on selling bands 
to hotels. 

In Chicago, Pat Lombard re- 

oined the WM office as head-of 
and activity. He is a Morris vet. 


Tom Rockwell Won't 
Sue On Goffin Book 


New York—At press-time, Tom 
Rockwell, president of General 
Artists Corporation had decided 
to drop his libel suit against the 
publishers of Horn of Fenty, 
Robert Goffin-authored bi 
phy of Louis Armstrong, an to 
insist merely that his name be 
deleted from all future issues of 
the book. 











Ziggy Elman Goes to 
The Coast for a Rest 


New York—After an unsuc- 
cessful venture as a leader, trum- 
jenn | Zigey Elman junked his 

d and left for the coast. In 
par Mrs Ziggy plans to rest u 
during w time he 

pementy cut some sides for 








Honolulu — Although she 
joined the Joe Reichman band in 
California, Lei Becker was born 
in Hawaii and her engagement 
with Joe at the Royal Hawaiian 
Hotel was in the nature of a 
home-coming. The Reichman 
ork and Lei are appearing cur- 
rently in San Francisco. 


Eckstine Fronts 
Al Killian Combo 


Hollywood—Billy Eckstine, who 
was signed to open at Billy Berg’s 
Vine Street hotspot April 2, was 
planning to take over and front 
a new band formed.-here recently 
by Al Killian. Combo will be 





“Billy Eckstine’s Band Featuring 
Al Killian.” 

With Killian are Sonny Criss, 
the Charlie Parker disciple on 
alto, Wardell Gray, tenor; Shifty 
Henry, bass; Warren Bracken, 
piano, and Tim Kennedy, drums. 





Musicians 
Score Esky 


New York—Follow-up to the 
recent mass resignation of 18 
critics from the Esquire Jazz 
Book occurred last month when 
practically every musician con- 
cerned in the poll signed a letter 
to Esquire’s publisher, Dave 
Smart, asking why the book was 
edited by Eddie Condon’s per- 
sonal manager, why the “New 
Star” winners were completely 
neglected, and why the year’s 
“best record” list excluded rec- 
ords made by other than the so- 
called Dixieland clique. 

Included among those signing 
were: Louis Armstrong, Coleman 
Hawkins, Red Norvo, Bagg bee ny 
Roy Eldridge, 


, King Cole, Johnny 
Boyd Raeburn, Charlie 
Ventura, Carney, Cootie 
Williams, Oscar Pettiford, Billie 





Holiday, Sarah Vaughan and 
Charlie Shavers. 


billed under Eckstine’s name as | 95 





Raeburn lie 
WM Self in Washington 


By DON LARRABEE 


Washington—Boyd Raeburn’s success on his recent five- 
day stint at the Kovakas club here even surprised Boyd. Fol- 
lowing a fair run at New York’s Vanity Fair, the Boyd came 
into the nation’s capital skeptical of his chances of success, 


since Kovakas’ spot has never been 
known as a terrific big band loca- 
tion. 

An unexpectdly enthusiastic 
audience packed the badly-locat- 
ed club for Boyd’s entire local 
run and found in the saxist’s mu- 
sic something they wanted and 
hadn’t expected. 

While here, Raeburn tipped his 
hand that he was prepping for a 
Carnegie concert in New York, 
but wouldn’t reveal the exact 
date. Only info he would divulge 
was that “when we do go into 
Carnegie we won’t louse up the 
program with the usual jam ses- 
sion type of presentation. We'll 
give a serious, symphonic jazz 
concert.” 

When he does present his band 
in a concert, he told Down Beat, 
he would include Johnny Rich- 
ard’s Nepenthe, Concerto for 
Clarinet, featuring Buddy De 
Franco, and possibly St. Louis 
— with a Ginnie Powell vo- 
cal. 

The band will be at VPI, Black- 
burg, Va., April 11 and 12; Penn- 
sylvania state college, April 18, 
Mt. Holyoke teachers college, 
April 20, and Utica, N. Y., April 





New York—Irv Cottler, former 
Claude Thornhill drummer, 
opened a drum studio for begin- 
ners in Brooklyn. 








Hines Buys Club, 


‘Moves Band In 


Chicago—Earl Hines has 
o— t the El Grotto night club, 
in the Pershing hotel here, and 
has brought his band into the 
spot for a location date of several 
months. 

The Fatha, who has played the 
El Grotto a couple of times previ- 
ously with extended winter-sea- 
son jobs, has been long rumored 
owning a piece of the spot. Pre- 
vious owners, including Charlie 
Cole, had sold out their interests 
due to bad business, leaving the 
door open to the bandleader. 

The Hines band, with strings 
added, will be featured in the 
show and for dancing. 





Benny Carter Marries 


Widow In Mexico 


Hollywood—Benny Carter was 
married recently in Ensenada, 
Mexico, to Ione Tucker, a young 
widow. It was the bandleader’s 
second marriage. 

Carter has a new band in re- 
hearsal here but said he had no 

lans at the moment other than 

do a string of one-niters. 








Make First Disc Together 





Hollywood—Andy 
but they never tried 





Russell and his wife, Della Norell, both sing, 
in dret until they cut their Capitol 


vocalizing 
dise, Unless It Can Happen To You, which will be released early this 
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CHICAGO BAND BRIEFS 





By DON C. HAYNES 


Chicago—That which has transpired musically here since 
the last “Chi Band Briefs” column (October) is certainly not 
for the best. During those five months jazz in particular and 
music in general sank as deeply into the mire of mid-western 


apathy as it has ever fallen. War 
time, boom town Chicago became a 
square, week-end town. 

Though improved, the panic 
isn’t over. Too many musicians 
are out of work. Good jobs are 
too few. The hike in musicians’ 

rs to be both ill- 
-advised. Rumors, 
impossible to track down, of 
course, are of clubs cutting scale 
—always a bad sign of bad times. 


Booking agents further snafu 
the situation. Frankly, there are 
too many of them, too many of 
the = without scruples of 

Musicians, as usual, 
take the beating. 


Loop Quiet 


The Loop is still in the doldrums, 
with Red Saunders and Lonnie Sim- 
mons combos at the Band Box, Jim- 
my McPartland’s quartet at the 
Brass Rail and Hal Otis’ trio at the 
Capitol the only outstanding attrac- 
tions. That’s press time lineup, of 
course—combos come and go too 
rapidly in the Loop to report ac- 
curately in advance. 

The Hotel 
Sherman has Be 
been providing & 
good copy with & 
the numerous 
quick changes 
in Panther 
Room policy, 
the latest be- 
ing a small- 
band and floor 
show plan that 
makes musical 
and box office 
sense. Herbie 
Fields’ new 8- 





Herbie 


piece group takes over the band- 
stand, with the Jan August quar- 








tet, the locally hot Harmonicats 
and vocalist Monica Lewis. 

Sarah Vaughan went into the 
Rhumboogie cafe for four weeks, 
and if the first few nights’ busi- 
ness was any indication, she 
could well stay there the remain- 
der of the year. She seems to 
have a tremendous local follow- 
ing. Oh, yes, Slam Stewart’s trio 
is also on the show. 


Concerts Coming Back 


Concerts are back in high 
number again, reviving interest 
in hot music here. The Civic 
Opera House has Lionel Hamp- 
ton April 27; Jazz Cavalcade, 
May 4; and Art Tatum, May 11. 

Dave Garroway is presenting a 
series of 11:60 Club concerts, more 
or less every other Sunday after- 
noon at the Twin Terrace cafe, 3 
North Clark st. First one, March 30, 
featured Sarah Vaughan, altoist 
Sonny Stitt and pianist Mel Henke. 
Tickets were sold out in four days. | 
Jimmy McPartland’s group, George 
Davis’ Innovators and vocalist Jack- | 
ie Cain are set for a future bash, 
with a good possibility that the | 
Charlie Ventura quintet (which in- 
cludes Bill Harris, Davey Tough and | 
Ralph Burns at press time) might | 
show in town for Garroway’s May 4 
concert. 





* PEM Has Bechet 


Paul Eduard Miller cancelled 
his Mildred Bailey concert and 
the next in his Kimball _hall 
series will be May 25 with Sidney 
Bechet and Maxie Kaminsky. 

Several clubs around town have 
spasmodically held Sunday after- 
noon sessions, currently only the 
Marble Stairway continues. 








ere the 


‘Carle fans everywhere 
these Buescher 


BUESCHER BAND INST. CO. 













aces 


artists b 
‘counterpoint for America’s top flight piano stylist. 








that the rich mellow tones of 
perfectly into the harmonious 


o%% 








WITH FRANKIE CARLE| 


"Best baritone sax ever made”— “and best trombone, too” — 
sentiments of Ray Hopfner and Bill Wallace as they 
talk over a special arrangement with Frankie Carle. And Frankie 


John Schenck has inaugurated 
a series of sessions the last Sun- 
day of each month at the Twin 
Terrace cafe. First, with a New 
Orleans group, 
attracted 150 
persons, un- 
doubtedly lost 
some money. 
Bunk Johnson 
will be brought 
back into 
Chicago for 
Schenck’s sec- 


Orleans jazz 
enthusiast 
planning to 
take Bunk on a 
concert tour of several cities 
soon thereafter. 
Gayle, Mills Move 

Losing both ace pianist-entertain- 
ers Rozelle Gayle and Sinclair Mills, 
the Argyle street hangouts would be 
pretty quiet except for the Five 
Blazers (Tailspin) and Jump Jack- 
son (Argyle Show Lounge) combos. 
Gayle will get a nice boost in salary 
and go into the Sky Club May 5, af- 
ter nearly two years at the Tailspin. 
Mills moved to a Detroit nitery. 

Chet Roble’s trio into the Sky- 
ride for 12 weeks, then in late 
June returns to the Cario for 18 
more. ... Lots of comment about 
George Davis’ quartet out at 
Jump Town. And more about 
Jackie Cain, a young vocalist who 
is already. singing rings arounds 
the names. 

Tay -Vove’s new quartet Lou 





Bunk 





Catchy Minneapolis Combo 





Minneapolis—With a smooth but hot style, the Mel Arvin Trio is 
luring the hipper crowd to the Music Box Jere. Leader plays piano 
and vibes, with Jerry Layne on bass, Jimmy Hilden on guitar and 
Gypsy Edwards singing solo and joining the boys in four-way vocals, 
(Bill Olson Photo) 





Ranier (on clary, alto and tenor), 
Bill Ivison (guitar), Pat Atton 
(bass) and Tay (vibes) in a sub- 
tle, musical vein, is currently at 
the Bee Hive on 55th 

Saturday night dance sessions at 
the Pershing ballroom have fea- 
tured Johnny Griffin, Sonny Stitt, 
Jay Peters and other local stars... . 
Charlie Parker and Howard Mc- 





Ghee were to fly in from Hollywood 





for a one-niter at the Pershing 
Easter night. 


Local Bands Nab Spots 


Buddy Moreno’s new band is at 
the Aragon ballroom for a short 
stay. ... Local bands take over 
more and more of the hotel and 
better club spots—Don McGrane 
(Stevens, Stephen Kisley (Edge- 

(Modulate to Page 22) 











inated by Chubby Jackson. 





5 STRING KAY BASS VIOL 


---adds 25% to your playable range 





Fast, high obligatos and solos—written into so many of 
today’s modern arrangements—are much easier to play on 
a five string Kay. The added C (treble) string makes it pos- 
sible for you to play cello-tone highs in lower positions... 
obviously easier, and with better intonation. 

See and try this completely new bass viol today at your 
dealer's. Learn for yourself why dozens of top flight artists 
like Stanley Slejko changed to 5 string Kays, the bass orig- 


Free descriptive folder — at your.dealer’s, or write 
KAY MUSICAL INSTRUMENT COMPANY 1640 WaLNuT ST. CHICAGO 12, ILL 


RAY ANTHONY'S 


star bass pleyer, Stanley Slejko, 
is pictured above with his § 
string Kay at Chicago's Hotel 
Sherman. Norman Bates, Jack 
Fonda, Bob Haggart, ‘Chubby 

k Bob Emi) 





ear and Maurice Roy are 
other top flight artiste who 
use 5 string Kays. 
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AD LIB—NEWS 


DOWN BEAT 5 





by THE SQUARE > 


First date of the Joe Mooney 
'trek west will be Hartford, Conn., 
April 4, 5,6... Jack Bregman, 
after 10 years on the ASCAP 
board, was replaced by Irving 
Caesar ... The new Buddy Rich 
band opened April 3 at the Ar- 
cadia ballroom in NYC with a 
tango-waltz book ... The Cor- 
nell Rhythm club has signed 
Duke Ellington for April 19. 


Non-union musicians in New 
York are book- 
ing work on Lo- 
cal 802 contract 
blanks! . .. 
Raymond Scott 
did so well at the 
Palace hotel in 
San Francisco 
that they are 
bringing him 
back for eight 
weeks, opening 
in August ... 
Shep Fields sold 
his automobile 
agency and will concentrate on Glen 
Island Casino, with Tex Beneke 
opening on May 15. 


Perry Como may leave his air 
show in June, in which case he 
will play the Paramount in New 
York, two weeks in Chicago, then 
to the coast for a picture... 
Warren Covington, tram with 
Krupa and Raeburn, joined the 
CBS staff in Gotham until he can 
work out plans for his own band. 








Glenn Henry, now at the Planta- 
tion club in Dallas, states that he is 
under a seven year contract to MCA, 
to clear up conflicting rumors about 
his booking ‘affiliation . . . Freddy 
James, with You Won’t Be Satisfied 
Until You Break My Heart and You 
Broke The Only Heart That Ever 
Loved You to his credit, has a new 
one breaking, Oh, My Achin’ Heart. 
Freddy’s real name is Teddy Powell! 


Capitol has topped Down Beat’s 
campaign for the listing of solo in- 
strumentalists on record labels by 
giving Buddy Childers credit as 
“first trumpet” on the Stan Kenton 
disc Concerto. The section is fea- 
tured at one point, but Buddy has 
no solo... Pat DeVito, ex-Herman 
band boy, has his own combo at the 
Hotel Alamac in NYC, 


Insiders find a parallel between 
the film, Smash-Up, heroine of 
which has dipso tendencies, and 
real life experience of the wife 
of a name vocalist ... GAC 
changed from General Amuse- 
ment to General Artists to lose 
callers who were coin machine 
prospects. Now its initials are a 
code call at the Maxwell House 
coffee shop on Broadway. They 
get you a 15 cent sandwich— 
grilled American cheese! 















Lloyd Schafer, band 
leader, and Hal Collier, ar- 
ranger, walked into the old 
Onyx club one night when 
Stuff Smith was working 
the spot. Stuff began a big 
build-up for them over the 
mike to the crowd, then re 
alized he had forgotten 
their names, 


“I'd like to tell you the 
names of the two eminent 
musical gentlemen who 
just walked in,” Stuff told 
the patrons without batting 
an eye-lash. “But they‘re 
so big and so important 
that it’s a secret!” 


























Arranger Miller 
Builds Band 


New York—Arranger Freddy 
Miller is building a commercial 
band consisting of four saxes, 
three trumpets (one doubling 
French horn), one trombone, 
three rhythm and two vocalists 
which he expects to debut 
shortly. 


The band will be a “commer- | | 


cial type with sweet swing and 
entertaining novelties,” 
told Down Beat. Janet Parker 
will handle the girl vocal slot. 
Unit may be handled by MCA. 


Eddie South 
Slices Six Sides 


Chicago—Eddie South recently 
cut six sides, three standards and 
three jump originals, for the Gold 
Seal label, outfit that has issued 





Miller | | 








| Lay Lively Licks In 


Lynn, Mass.—First jazz concert ever staged here was held last month 
by Ray Barron at the 20th Century club. Photo shows Paul Vignoli, 
Boston tenor man, at the mike; Ralph Barzeley, guitar; Don Bowin, 
trumpet; Ray Fran, bass; Dick Cito, alto and Murray Sibley, piano. 








Max Miller and Paul Jordan wax. ae pd of You, Best Years o 
‘Titles are Yesterdays, These|My Life, Hot Canary and 1 
Foolish Things, The Very! O'Clock at Night. 





Columbia Ups 
Disc Prices 


New York—Columbia, staunch 
holder of the record price line, 
capitulated on March 17 when it 
quietly announced to assembled 
retailers that henceforth prices 
would be 60 cents, same as Vic- 
tor, Capitol and such newcomers 
as MGM. (Decca, onetime low- 
price leader, is almost completely 
confined to its 75 cent label.) 

For many months, Columbia, 
alone, had clung tenaciously to 
its 50 cent (plus tax) label, de- 
spite infinitesimal or non-exis- 
tent profit margins. This, ac-+ 
cording to official announce- 
ments, was part of Columbia’s 
over-all campaign to hold prices. 

Only remaining exception to 
this upward price trend is Son- 
ora, which recently introduced a 
39 cent label. 





























SPEEDEX 


OILS & 


Aircraft formula. S 8 up action 
of valves and slides. Reduces 
wear. Will not gum or corrode, 


Bore oil prevents water 
penetration. Per bottle 25¢ 
















Give livelier tone, 
more volume, and 
last longer. Spec- 
ify ToneX Pads on 
your next sax or 


clarinet overhaul! 

























Crystal Glass 
CLARINET 
MOUTHPIECE 


the Clarion 


LIFETIME FACING 


Gives a lifetime of 
on performance. 
‘a 


ci ever changes. 
Choice of 4 facings *h@D>? 










NO FUSS 
NO MUSS 
WITH... 


GREASE 
STICK 
Keeps tuning slides, cork joints, 
flute and piccolo heads working 
smooth as silk. Use it like a cray- 


on: 15¢ 



























“Sher! ock To nes. 


" ‘Mysterious 








“A most interesting case, my dear Whatsit. For some time | had 
been hearing sax and clarinet players discussing some mysteri- 
ous trio they all seemed to enthuse about. One chap, | remem- 
ber, said, ‘I've tried them all, but this combo beats everything!’ 
The other musicians were equally enthusiastic in their praises of 
this unknown trio. Naturally | was greatly intrigued. Following 
one of the sax players home, | saw him take something out of his 
case and put it in this wall safe. So here, at last, | discovered 
the trio that has evoked such enthusiasm — the Goldentone Plastic 





















Mouthpiece, Goldentone Plastic Reed, and Magni-Tone Ligature. 
They just seem to go together like the leaves of a shamrock.” 


Goldentone Matched Combination 


Plastic Reed and Magni-Tone Ligature in this fac 
tory-matched combination made for each other. 





Black White 
For Clarinet $4.95 $5.95 
For Alto Sex $5.95 $6.95 
For Tenor Sax $6.95 $7.95 


Peckaged in handsome white plastic box reusable for cigarettes, cards, jewelry, or other purposes, 
H. & A. SELMER, INC., ELKHART, IND 


SOLD BY LEADING 
Music DEALERS EVERYWHERE 

























PORTA 
DESK 


Handiest music 
stand for or- 
chestras. 100% 
reinforced. 
Folds compactly. Each .. 






y ad 


$11.80 per carrying carton of 
lour; $12.40 West of Rockies.) 
PORTA-LIGHT 


Compact light fits Porta-Desk and other stands, 


PLASTIC 
REED 








Alte Sax, or 
Tenor Sax 


Ih socn 


Bright tone. Instant response, 
Guaranteed for a full year. Avail- 
_ able in 6 strengths. 
















(WEB 
SAX 
CHAIN | 


Woven web plastic 
neck band again 
available! Cooler — 
. lighter—better look- 
ing. This sax chain 
gives net quick, 
positive adjustment 
and outlasts many 
i straps. 






















MAGNITONE 
‘ LIGATURE 


Reeds last longer, play better 
with a non-pressure Magni-tone 
Ligature. One size adjusts to fit 
clarinet, alto sax or tenor sax. $] 

























































































6 DOWN BEAT 





(Shoot all news about recerds, pub- 
lishing and stuff to Trade Tattle, Down 
Beat, 2415 RKO Bidg., N. Y. 10, N. Y.) 


RECORDS 

The Securities and Exchange 
commission is investigating the 
Cosmo record set up after claims | 
of fraud by stockholders. Over a | 
“million was lost in the firm .. .| 
Columbia has inked Mary Ann | 
McCall, last with Woody Her- | 
man ... Dick Todd, Ray Anthony 
and Bob Chester are on Sonora’s | 
39 cent label .. . Ginny Simms 
has signed with Sonora. 

Aetna, Baltimore diskery, has 
pacted Del Freitag. First side com- 
bines Stardust and Keeping, an| 
original eee Del Trio with Colum- | 
bia . . . Mary Howard of MHR | 
Records was rushed to the hospital 
shortly after releasing her first Her- 
man Chittison album .. . Kirby. | 
Walker, singing pianist, included ! | 
Ain’t Gonna Open That Door among 
his first International sides. 

Vic Damone will be built up by 
Mercury to fill the Tony Martin 
void . . . Apollo recently com- | 
pleted another Illinois Jacquet 
date ... Whimsy, Ltd., new pub- | 
lishing-record firm, has released 
four vocal sides by Johnny Clark 
.. - Earl Bostic cutting for Goth- | 
am ... Milton Karle handling 
King Cole Trio on record promo- 
tion only. 


PUBLISHING 

Dick Powers has been upped to 
manager of MGM’s music depart- 
ment . . . Charlie (Mousie) War- | 
ren has been named general pro- 
fessional wer of Harry War- 
ren pubbery ... . Dave Blum, 
formerly with Capitol Songs, also 
joined Warren, as did Oscar Rob- 


bins. 

Kurt Webster, the WBT, Char- 
lotte, N. C., disc jockey who got 
Heartaches rolling; was brought 
to New York for a three-day 
fling last week by Leeds, pubbers 
of the tune .. . Leeds lost its ap- 
peal before the ASCAP board to 
raise its 750 rating . . . Bud Gat- 
ley has been named professional 
manager of Mickey Goldsen’s 
Capitol. Olin Schottler is now 
with the firm. 

British songwriters have joined to 
form a British penners protective 
association . . . .Robbins-Feist-Miller 
are unloading a batch of instruction 
books, dance orchestration and in- 
strumental solos on the European 
market through the Big-3’s British 
rep, Francis, Day and Hunter, Ltd. 

Leeds’ new piano book, 2 to the 
Bar, written by Frank Paparelli, | 
is on the market. Book is written 
in three parts—New Orleans pe- 
riod, Chicago period and the 
Swing and Contemporary period. 


STUFF 

Eddie Davis finished 12 years as 
ork leader at the Larue, fancy New 
York club. Eddie came in for a two 
swocek run and remained on... . 
Earl Bostic is at the Sunnyside 
Horseshoe Bar, Queens, with his 


sextet. 

Louis Prima will follow Jack | 
Edwards at the Commodore... 
Irving Fields returning to the 
Crest Room .. . Will Osborne 
slated for a tour of the British 
Isles. First Amerk band to “| 

















the country since the war... 
Kemp Read continues at the 
Steak House, Marion, Mass. 


Handy Works 
Blues Sympho 


Washington—W. C. Handy, | 
aged but nonetheless active, dis- 
closed here recently that he is at 
work on a blues symphony which 
he hopes to finish by the end of 
the year. 

It will be his first full-length 
symphonic work, done in four 
movements, he said, and tenta- 
tively titled Blue Destiny. 

Handy told Tomlinson Todd, 

disc jockey, he has kept 
quiet about his ambitious work 
to almost everybody except 
“friends and some symphonic 
conductors.” —Don Larrabee 








NEWS—FEATURES 





Rich's New 
Ork in NYC 


New York—Buddy Rich had 
just reorganized his orchestra, 
at press time, and was set to kick 
off at the Arcadia ballroom, this 
city, April 3. 

Determined to get on a sweet 
kick and stay there, with extra 
emphasis on his new-found sing- 
ing prowess, Buddy showed up 
with a ballad-heavy book at his 
first rehearsal, March 24. 

Eddie Finckel has returned 
with Buddy as arranger and “re- 
hearsal master.” Key sidemen 


set at this writing are brother | 
.| Mickey Rich and Alan Eager, 


tenors; Tommy Allison and Stan- 
ley Fishelson, trumpets; Gerry 
a alto; Tubby Phillips, 
ass. 
Buddy busted up his last band 
two months ago and took to the 
concert troupe trail. 


Eckstine Cuts First 
For MGM in May 


Hollywood—Vocalist Billy Eck- 
stine, currently at Billy Berg’s 
in Hollywood, will be delayed in 
cutting his first sides for MGM 
until after his contract with Na- 
tional records expires April 30. 





Dean Hudson Busy 
On Southern Dates 


New York—Dean Hudson still 
has Senator Claghorn’s country 
in the palm of his hand. He’s 
just been signed for the next sea- 
son (Jan. 4 to April 13) at Mi- 
ami’s Flagler hotel and is cur- 
rently hitting college proms. 
Hudson has worked the Flagler 
this year and will be back fol- 
lowing Military ball dances at 
The Citadel and the U. of Florida. 

Dean has replaced lead altoist 
Tony Pastore with Jimmy Hol- 
man, formerly with Sonny Dun- 
ham. Earlier changes brought in 
Kenny Martin, trombone and vo- 
cals, and Ray Morosco, bass. 


|Abe Most Forms Unit, 
To Open In Brooklyn 


New York—Clarinetist Abe 
Most has formed a quartet with 
|Pete Ponti, accordion; Jimmy 
| Norton, guitar, and Sandy Block, 
|bass. Unit has been auditioning 
|for various-spots. At press time 
| group figured to settle at the En- 
duro club, Brooklyn. 
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Zito And Haver Defy 
Career Jinx To Bliss 








June and Jimmy 





Appeal ‘Rum’ Case 


| Hollywood—“We're going to 

prove that separate careers are 
not incompatible with successful 
| marriages”. So said June Haver, 
| former band vocalist elevated to 
| full-fledged stardom in the 20th- 
| Fox picture 1 Wonder Who’s Kiss- 
|ing Her Now, following her re- 
cent marriage to trumpet player 
Jimmy Zito, now organizing a 
band here. 

“We have an extra bond be- 
tween us in music,” added June. 
|“That’s why we’re doubly sure 
|that my work in pictures and 
Jimmy’s with his band will not 
prevent us from having a happy 
marriage. 
| Following their “elopement” 
(accompanied by June’s parents) 
the couple separated briefly, 
were re-married under the regu- 
lations of the Catholic church, 
(of which both are members. 








Paul Baron and Jerri Sullavan 
over title to Rum and Coca-Cola, 
giving possession to Rupert (Lord 


New York—Federal court deci- | Invader) Grant, will be appealed, 
sion against Maurey Amsterdam, ' Amsterdam says. 
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OWE SUNGERLAND 
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CLIFF LEEMAN 
oe and His 


“Radio Kings” 








4 OUT OF 5 
DRUM KINGS PLAY 
‘RADIO KINGS” 









Despite his youth, Cliff Leeman is one of the real veteran swing drummers in the country. He was 
around when four-beat was cutting its eye teeth. He backed up the rhythm section in the great Artie 
Shaw band that zoomed to the top in the late thirties. And he has lent the tremendous drive of his playing 
successively to the bands of Tommy Dorsey, Woody Herman, Raymond Scott and others. 


Says Cliff Leeman: “I’ve never changed drums (or accessories) since the first day I tried “Radio 
Kings”. At the White Way Musical Products store apparently it’s true that ‘Once a Slingerland drummer, 
always a Slingerland drummer!’ 


Your local dealer will be glad to let you try a set of Slingerlands. See him today. 


Send 10c for a beautiful photo of your favorite drummer. 


SLINGERLAND DRUM CO. 





1325 BELDEN AVENUE 
CHICAGO 


14. ILLINOIS 
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e ° 
New Jazz Nitery For Chicago |Fionisttresks¥P| 30 What? | sng. Weet-tou 
e * 
= 
Sigg Eg TR on Pg f neo N.Y. Cafe Holdup Phan, ondat eying, _ vo at 
“Jazz, eaturin he rea —_ “<2 press department reports, has rece 
jazz will open around May 1 on tT ve hag mo three a sae postponed his 30th anniversary || Mary’s club here last week, Boh 
to Chicago’s near north side. prob- | entered the Vienna. cafe, Mike || i, music from March 18 to April — = ff for a series of 
ore ably featuring | Marchand, pianist in the mid-|] 15. He’s at the Waldorf. one-niters "aurough the Ohio- 
sful Sidney Bechet | town club, spotted the bandits, Now how can he do that? Michigan territory for the re- 
ver, and a New Or-| slipped out the rear door of the — er As month. 
| to leans group. | cafe and called police from the |. Gee tee tee an6 a 
th- + Pe peel ve lobby of a nearby hotel. Kitty Kallen Set for and singer, returning, an 
iss - operated by Police arrived as the three|,.. . P Vaughn Sinclair joining on 
a. musician Biil 4 holdup men were robbing a num- | Finian’ Show Role trumpet. 
yer Rei ber of customers, two other musi- , 
gt a gm Geen ont Gm bastendie, Palas New York—Vocalist Kitty Kal-| Washington—Little Jack Little, 
Sato Rein- and the bandits exchanged shots len will definitely replace Ellaja piano single fo: the last three 
be- hardt. iti es ' f »|Logan in her role in the Broad-| years, is the latest to turn dis¢ 
aed Reinhardt resuiting in the capture of one.|way showing of Finian’s Rain-| jockey. He started a 1 to 4 pm: 
ome was negotiat-|- The other two thugs escaped. bow. Switch is set for June 1. stint April 7 over WEAM here. 
and Sidney ing with Bech- —_ at 
not et to open the|> 
) club as the Beat went to press. 
PY Policy will be to feature all the 
a jazz names possible. Reinhardt 
nt said he will try to get Muggsy 
fy Spanier to follow Bechet. 
Bu | 
ch, M 
— | Skitch Talks | 
i | OverNewOrk 
uu, | OverNewOr 
ed, Hollywood—Skitch Henderson, 
pianist on the Bing Crosby show, 
— takes off for New York any day 
to confer with MCA heads for t 
plans to build a large band. , 
Henderson, who has waxed sev- |/ 
eral Capitol sides with a studio | ole oltoes i 
oe. yo rage ay a : t 
a band, evidently feels this time |; ‘ 
more favorable for launching an |}. (Mm) BLUES FOR GUITAR 
outfit yf : 50¢ Five original solos by Nappy Lamare, original Bob Crosby Bobcat 
Crosby is also due in New York Chicago—Back into the lime- guitarist. (Chords and single string technique — for Spanish guitar). 
about the same time, with a tie-| light after several years of retire- 
up between the two more than| ment is this beautiful Eurasian (N) THE ALLAN REUSS GUITAR FOLIO 
likely. Ruth Sato, who will be official F “ee re 
greeter in the jazz spot which 1.00 Contains seven original compositions written and arranged by 
4 m she and her husband; Bill Rein- Allan Reuss, eminent composer and virtuoso on guitar. 
Dale Ss Chi Crew hardt, will open at 11 East Grand 
ee a serene’ column (oO) GUITAR STYLES 
into St. Louis alte an Bone Ai ag ha 1.00 Twelve guitar solos with piano accompaniment. ..by George Barnes, 
: the sensatiognal guitar stylist heard on many radio presentations. 
Chicago—The “Jimmy Dale” 
band, wild jump outfit fronted | New Arnold Ork For (P) SWING ALBUM FOR THE YOUNG GUITARIST 
under that name by Hal Fox, lo- ? : . : 
cal musicians’ tailor, goes into Berkeley s Claremont | 1.00 Swing arrangements, playable as guitar soles, duets, or trios, of 
the Club Riviera, St. Louis, April | twelve standard favorites . .. by Harry Volpe. ' 
18 for two weeks. Hollywood—New Murray Ar- | 
Personnel of the 18-piece [BOl4 ork, fronted by the ex: (@) THE GEORGE VAN EPS SOLOS FOR GUITAR | 
— Wonk, PR pa to the Claremont hotel in Berkeley | 1.50 Three outstanding modern solos, technically and musically brilliant, 
Pronk tee «cell Everett ana May 27. Booking, set by Lyle | by one of the world’s foremost guitarists. 
Ernie McDonald, saxes; Gail Thayer of the new Mus-Art of- | 
Brockman, Hotsy Katz, Re ‘di Shon fice, is first non-MCA pact there. | | , 
oor hap a | Wethod Sooks and Wanuals 
ray Watson, trumpets; John | Jgojins Brooks Band 
Avant, Robert Smith, Bob Huyer, (Rr) GUITAR CHORDS (Spanish) 
trombones; Julian Mance, piano; New York—Aileen Stanley Jr., | : sia a A ‘ 
Wesley Landers, drums: Gary |joined the Randy Brooks band as 50¢ = This manual by Bob Miller is filled with practical chords . . . musical 
Miller, bass; and Leon “Skylark” gal vocalist before it opened the notations and diagrams in all keys. } 
Ketchum, vocalist. Pennsylvania hotel, April 7. H 
och (s) UNUSUAL CHORDS FOR GUITAR 
50c_ By Charles Ruoff, teacher and artist, this book is of immeasurable i 
value in modern harmonic construction. 
(1) SIGHT READING FOR PLECTRUM GUITAR 
1.25 By two world-famous guitarists, Harry Volpe and Frank Victor ... 
designed to give facility and technique in sight reading. 
(u) CHORDS FOR THE SPANISH GUITAR 
BUESCHER BARITONE STAR WITH 1.50 An “ultra:modern" book by Anthony Antone, containing diagrams 
t LLIOT L AWR ENCE describing all practical chords in every possible form. 
- nt neaian (v) MODERN GUITAR METHOD 
uescher baritone saxes are ‘tops’,” says 2 # . ; 
Merle Bredwell, now working with his 1.50 A method for electric Spanish guitar gs a solo instrument, by 
third Buescher. And Merle, of course, is George Barnes. (Also for the acoustical guitar.) 
tops with Elliot Lawrence as he | 
his sweet and smooth band to new heights (w) THE NEW McNEIL RN GUITAR METHOD ; 
of national acclaim. Hear them on Colum- | - . . . i 
bia records — and from America’s famous | 2.50 A plectrum method for the six-string guitar . . . featuring chords, 
name band spots. | accompaniments, fill-ins and runs, sight reading. 
(x) THE GEORGE VAN EPS METHOD FOR GUITAR 
2.50 Opens the door to a new type of harmonic technique and knowl- 
* edge for the guitar... tested by years of teaching. 1 


Onder “Joday/ 








MUSICAL INSTRUMENT EXCHANGE, Dept. 289 
2 West 48th Street, New York 19, N. Y. 


Enclosed find $.................. for which please send the Guitar method books and folios checked. 
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LOS ANGELES NEWS 
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0s ANGELES 


Deadline failed to let us note 
the appearance of Anita O’Day 
and the Barney Kessel Trio (Bar- 
ney, guitar; Sheldon Robbin, 
— 0; Morty Korb, bass) at Bil- 

gsley’s birdcage (Bocage) . This 
stuffy joint, since the advent of 
the Page Cavanaugh Trio, has 
been ee a mighty fine 
musi menu. Peggy Lee, as- 
sisted by husband Dave Barbour 
and a trio or quartet were signed 
to take over April 15, probably 
remaining until the King Cole 
Trio comes in May 27. That’s 
quite a line-up. 

Also of interest is the return of 
the Johnny White Quartet (Johnny, 
vibes; Rollo Garberg, piano, Guy 
Scalise, guitar; Johnny Smith, clar- 
imet) to the Rounders for what will 
probably be a long run this time. 

Mabel Scott was the only hold- 
over at Billy Berg’s as Billy Eck- 
stine came in with a six-piece 


Joe Rushton With Red 





Hollywood—Red Nichols, still 

ous strong at the Morocco, has 

Switched his string bass for bass 
sax, played by Joe Rushton. 





combo. The departures were the 
Errol Garner Trio, Harry Gibson 
and Gerald Wilson ork. ... Hugh 
Hudson (Hugh Hudgings of the 
old Horace Heidt band) unit 
closed a long run at the Casbah 
to take a Catalina Island spot. 
Replacement was Ceelle Burke 
(billed as “Celestino’s Afro- 
Cubans”) headlining a new sepia 
show at the south side spot. 

A while back we received a letter 
inquiring the name of the solo 
trumpet man heard from time to 
time with Billy Mills’ (Fibber & 
Molly) radio ork. In setting up our 
new office here we mislaid the let- 
ter and can not answer direct. It 
igs Andy Secrest. Why isn’t some- 
one putting Andy on wax with all- 
star backing? ... Isham Jones, in 
retirement for years, reported 
bound for Hollywood to resume 
musical activity. . . . Harry School- 
er’s suit against his ex-comrades in 
publicity peddling was dismissed by 
the court. Harry and his former 
gal associates will have to settle the 
beef among themselves. 


Behind. the Bandstand 


Flat scale, per sideman, for the 
boys who pia ed for the Motion 
Picture Academy Award show 
here at the Shrine Auditorium, 
was set at $125 per man! There 
was much howling from musi- 
cians in the street that the date 
was played by members of the 
Warner Brothers staff orchestra, 
the highest salaried in the busi- 
ness. 














Hollywood—Smart boys on Vine street shook their heads when 
Bill Anson arrived from Chicago last year to take over the Al Jarvis 
spot on KFWB. But here’s Bill signing a fresh three year contract, 
with the moral support of Skitch Henderson, band leader; and Mar- 
garet Whiting, singer. Listeners say that Anson supplies bright chat- 
ter on his show without getting cute, and that he doesn’t pretend to 


be a jazz critic. 


Anson Radio Pact Renewed | 





James Launches New Band 


Hollywood—Pat Flaherty, who came here last year to join 
Les Brown, drew the girl vocalist’s spot with new band or- 
ganized here by Harry James, which was slated to embark on 





Pastor Nabs 
A Movie Job 


Hollywood—Tony Pastor, 
signed to follow Les Brown April 
29 at the Palladium, has been set 
for featured music spot in the 
Columbia picture Three Blondes 
and a Red Head. Pastor and band 
will report for movie chore on 
conclusion of the Palladium 
stand. 


Union rule barring bands from 
doubling from steady engage- 
ments to _ jobs is now be- 
ing strictly enforced, except in 
case of shorts. 





Jordans’ Court 
Routine At End 


Los Angeles—Charge of assault 
with a deadly weapon filed 
against Fleecie Jordan, wife, at 
that time, of bandleader Louis 
Jordan, following an altercation 
in which Jordan was cut up with 
@ knife, was dismissed in Pasa- 
dena Justice Court. 

Jordan declined to press 
charges and in the meantime 
had secured a divorce in Illinois. 
Mrs. Jordan reportedly received 
a large property settlement. 


Helen Forrest 
MGM Firsts 


Hollywood—Helen Forrest, now 
with MGM plattery, makes her 
bow on the new label with The 
Egg & I and Who Cares What 
People Think backed by an or- 
chestra under Hal Mooney. 


Resch Is Back 
With Kaye Ork 


New York — Oscar (Ozzie) 
Resch returns to the Sammy 
Kaye band next week to replace 
trombonist Ted Steele. 

Ozzie had retired from the mu- 
sic biz to open a hardware store 
in Plainfield, N. J., where he also 
taught trombone after business 
— and played occasional 

es. 











isham Jones Heads 
For Hollywood 


a... 8 York—Isham Jones re- 

pe | sold his ranch in Den- 

bought a house in Cali- 

yal on Jones intends to devote 

his time to songwriting and re- 

cording. He is skedded to cut two 
albums for MGM. 








SAFEGUARD YOUR 


RECORDS! 


@ Individual labels for personalizing your 
records. Your name imprinted on each. Space 
paiead number. Printed on gummed 
gold paper, curved to fit record label. Print 
or type name you wish on your label. 











1077 N. W. BANK BLDG. 
MINNEAPOLIS 2, MINN. 








Orie Amodeo prow 7 = 
plains the features o! 


DOUBLES IN BUESCHERS 


FOR LAWRENCE 
a " 


ex- 


new Buescher 400 tenor - 
maestro Welk. Catch its full, 
rich tone—and the silvery 


smoothness of Amodeo afid 

his Buescher flute, next time 

“champagne music” _ comes 
tingling over the air, 


| BUESCHER BAND INST. CO. 


| ELKHART, 


INDIANA 
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a tour of one-niters opening in San 
Bernardino April 11. Buddy De- 
Vito is back in the male singer spot. 


Although he was blocked by 
union rules from using Corky 
Corcoran (for the present) and 
some other key men, James had 
quite a few of his former bands- 
men in his new line-up,. which 
was practically complete at this 
writing. 

Among those set were: Claude 
Lakey, Howard Davis, Bob Po- 
land, Francis Polefrano, Sam 
Sachelle, saxes; Pinky Savitt, Hal 
Moe, Nick Buono, trumpets; Vick 
Hamann, Ziggy Elmer, Juan 
Tizol, Charlie Preble, trombones; 
Bruce MacDonald, piano; Tiny 
Timbrell, guitar; Tom Scully, 


bass. Still to be lined up were 








another trumpet, a drummer, and 
a string section of five, including 
a viola and a cello. 

Willie Smith was eligible to 
join James but was under com- 
mitment to the Norman Granz 
jazz concert unit. 





Harry Owens 
Home Burns 


Hollywood—Bandleader Harry 
Owens’ ranch home, located near 
Palm Springs, was completely 
destroyed by fire recently. Owens, 
who is re-organizing his band to 
open June 3 at the St. Francis 
hotel in San Francisco, had been 
working on his library at the 
house until a day before fire. It 
was the only thing saved. 















ROBBINS MODERN METHODS 
you oun the best! | 








Take the easy, short-cut to style perfection 
with these books by foremost star musicians. 











JIMMY 


—— 


DORSEY 


SAXOPHONE METHOD 


The secrets of Jimmy Dorsey's amazing virtuosity revealed! Contains inter- 
esting studies and exercises in technique, phrasing, tonguing, chords, im- 
wuue ©=provisations and includes Jimmy Dorsey's own sax solo arrangements of 
ue ' Beebe, Hollywood Pastime, Oodles of Noodles, Tailspin, etc. 







died 


JAMES 


TRUMPET METHOD 
This trumpet book fs so for ahead of the times, it stands high above all other 
methods. Technical studies cover the hand trill, half valve glissando, alter- 











nate fingering for high notes, chords, triple tong 





. lip slur, 


5 =breath control, rhythms, etc. Includes Harry James’ ‘solo treatments of Ciri- 
i biribin, Two O'Clock Jump, Music Makers, Carnival Of Venice, Flight Of 









| The Bumble-Bee and others. 


Se 


GENE KRUPA 


® DRUM METHOD 
Rim shots, cymbal breaks, bass drum beats, hi-hat cymbals, wire brush 
rhythms ore explained by America's top drymmer man for the first time in 
this book. Also includes Gene Krupa's tom-tom solo from “Sing, Sing, Sing” 
written out! A comprehensive guide to expert musicianship, acclaimed the 
outstanding book of its kind throughout the world! 









CLARINET METHOD 
Here is the greatest guide to a modern clarinet style! This book offers the 
most expert studies and exercises devised for modern style development, 
tonguing, scales, chords, fingering, improvisation, etc. Also includes 6 solos 
as recorded by Artie Shaw: Rose Room, I'm Coming Virginia, My Bive 







Heaven, etc. 







VIOLIN 


RHYTHM 


The first up-to-date violin method published! Every phase of modern violin 
technique is fully explained with practical studies and exercises, Text is in 
English, Spanish and French, Includes Venuti's solos of Darktown Strutters’ 
Ball, Wild Dog, Cheese And Crackers and others. 












BASS METHOD 
The most up-to-date modern bass method published! Contains studies in 
“walking bass,” chords, rhythms, bowing, fingering, and many other im- 
portant phases of modern musicianship. Includes Haggort's bass solos of 
At The Jazz Band Ball, Jus? Strollin', South Rampart Street Parade, etc, 







. * 


e * 


ORDER TODAY 


Price $2.00 each, at your dealer or direct 
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MOVIE MUSIC 


Menuhin’s Music Fails To 
Liven Paganini Picture 


By CHARLES EMGE 


One of my contentions concerning the use of music in pic- 
tures has been that over-emphasis on music will generally 
result in poor screen entertainment, especially if the music 
is of the so-called high-brow variety, Exhibit A in evidence 








at to be the climax of the pic- 
ure) downright exciting. 

But my main complaint with 
The Magic Bow is not with the 
musicg which I'll admit many 
people will enjoy, but with the 
story treatment, which contains 
as many unnecessary and ir- 
relevant inaccuracies as our own 
Hollywood-made biografilms. 

Without stretching the censor- 
ship codes, at least they could 
have made a much more inter- 
esting character of the violinist 
himself, who fiddled for and 
around with the most beautiful 
women of Europe, left more il- 
legitimate children than there 
are fake Stradivarii, and ended 
up ne a gambling joint in 

aris. 





Joey Preston Waxes An Album 


Hollywood—Joey Preston, 10- 
year-old drummer, makes his 
first bid for recognition not as a 
juvenile phenomenon but as a 
mature performer in an album 
of records which were to be re- 
corded here for Modern Music 
during last week of March. 

Red Norvo, who arrived here 
recently, was scheduled to head- 
line the combo assembled for 
Preston. Others slated for the 
sessions were Milt Raskin, piano; 
Irving Ashby, guitar; Artie Sha- 
piro, bass; and Frankie Catalina, 
one of Joey’s own “discoveries” 
on clarinet. It was probable a 








yb gaa would be used on some 
sides. 

Two of the sides will feature 
Joey as a Singer and as a pianist. 
His vocal ability and talent as a 
pianist has so far been sub- 
merged by his work as a drum- 
mer. 


Les Elgart Moves Ork 
From GAC To WM 


New York—Les Elgart has 
switched his booking chores from 
GAC to the William Morris office. 








on my side of the argument, if any, 
is The Magic Bow, a movie based 
on fictitious incidents in the life 
of Nicolo Paganini, the early 19th 
century fiddler who established the 
standards of virtuosity by which 
violinists are, unfortunately, still 
judged. 

The Magic Bow is notable only 
because it is the first picture in 
which heavy 
pearey has 

een accorded 
a ghost-per- 
former, in this | 
case Yehudi) 
Menuhin, Ex- 
hibitors of The 
Magic Bow are 
officially di- 
rected to give | 
billing to Men- | 
uhin “Size op- | 
tional but 
prominent.” 





Charlie 
The story of Paganini, as told 


in this picture, is very, very dull 
—and the music that goes with 
it is almost as dull as the story. 
That provides me with an oppor- 
tunity to set off my own little 
blast at the idea that anything 
in music that can be labelled 
“classical” has to be accepted as 
satisfying musical entertain- 
ment. Most of the music heard in 
the picture is taken from Pagan- 
ini’s own output of finger-bus- 
ters, excerpts from such academ- 
ic show pieces as the Campanella, 
Caprice No. 20, Concerto No. 1, 
,and Introduction and Variations. 
After an hour and a half of | 
_that kind of musical fare almost | 
"anyone will find the Beethoven | 
*concerto sequence (at the Papal | 
Court reception which is sup-| 











Bing Buys Into 
Coast Plattery 


Hollywood—Bing Crosby has/| 
bought a large piece of Variety | 
records, a local firm which puts 
out novelty albums (prayers re- | 
cited by Pat O’Brien, dialogue by | 
the late W. C. Fields, dance in- | 
struction by Veloz and Yolanda). | 
— will not record for the | 

rm. | 








| Herb Listens } 


Hollywood—Herb Jeffries 
lends an attentive ear to the 
voice of Lorraine Baker, vocalist 
from Akron, Ohio, now featured 
at the Crown Jewel cafe here. 
They are posing backstage at the 

remiere of the short lived 
umpin’s Jumpin’ revue. 








RHUMBA TRAPS 


Maracas - $1.50 pr. Guiro - $3.00 to $5.50 
Claves - $1.00 pr. Bongos - $10.00 pr. 
Quihada (jawbone) - $7.50 














com gigas = $20.00 up - cach 
FRANK’S DRUM SHOP 
| 226 So. Wabash Chicago 4, Ill. 
























Smooth, tasty delivery with plenty 
of power when needed—brilliant 
tom-tom work—that’s Dick Farrell, 
hard-driving ace of the drum world. 






















































Long a favorite among drum- 
mers—consistent poller of win- 
ning places in magazine con- 
tests—author of “Big Noise 
from Winnetka,” one of his- 
tory’s biggest drum hits—that’s 
Ray Bauduc, all-star, all-time 
great in the drumming world, 


The BEST Drummers use WFL 


Here's why... 


Because you can’t get postwar drum performance 
from prewar drums. Because WFL Classics are 
the first completely new 1947 drums, with a glit- 
tering array of 1947 features—new matching 
tension casings, new full extension snare strainer, 
new enclosed strainer housing assembly, new 
lines, new exclusive triple flange hoops, etc., etc. 
And because no other drums are made under the 
personal supervision of that old drum master, 
Wm. F. Ludwig, you should send today for the 
free handsome brochure showing the 1947 WFL 
Classic drums and drum outfits—they’re tops 


among the top men! 


*Buddy Rich, Lionel Hampton, Cozy Cole, Paul Whiteman, 
J., Red Saunders, Jack Miller, Buzz Bridgeforth, Joe Munn, 
Sam Tannen, Hubert Anderson and a host ‘of others use 


WEL Drums. 
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Should DiscJockeys 
Take It on the Side? 


There has been much palaver here lately about disc 
jockeys, mostly in their cash relationships with the AFM. 
There are a couple of other hunks of the platter problem that 
deserve attention, 

Like it or not, jockeys exert a critical function. The Beat’s 
Mix was bleating last issue about the low status of their criti- 
cism in jazz. If any general effort is to be made to set up rules 
for judging the gentry of music, the tallow talkers have to be 
counted in. There can be no questioning either their in- 
fluence nor their present desire to use it. 

There has been some talk lately in the business about pay- 
olas, a gentle term for what used to be called the pay-off or 
bribery. To Down Beat’s definite knowledge, there are a few 





Jazz Harpist 
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who strums harp at Spivy’s, 
spiffy nitery here. The young 
plucker started out studying un- 
der Carlos Salzedo, concertized, 
and then switched to jazz, with 
lessons currently by Sanford 
Gold, 88-er here. She uses spe- 
cial vocal material written for 
her by better-half Geoffrey Hell- 


man, New Yorker satirist. 


| wench above is Daphne Hellman, 





AND 
DISCORDS 
Poll Overseas 


Rondebosch, South Africa 
To the Editors: 
We overseas readers would also 


| ‘Troubles I've Seen’ 


Milwaukee, Wisc. 
To the Editors: 


It’s a shame that wonderful 
musicians like Jack Teagarden 
{must go through the troubles 


\\that they do. Jack has always 


had a wonderful band—who can 
forget the days of 1938 when his 
trumpet section consisted of Alec 





|Fila, Charlie Spivak and Lee 


Castle and the late Johnny Van 


fi i1|/Epps on tenor? Yet he went 
jbankrupt with that band, and|y 


|then in 1941-42 again. Let’s all 

plug the great Tea. 

Robert Thompson 
7 a 


7 


| Progress And Jazz 


| Madison, Wis. 
|To the Editors: 


been written about the relative 
merits of jazz and its various 
phases, but somehow the question 
of whether or not arrangements 
and advanced composition are 
jrightful claimants to the jazz 
title has been neatly circum- 
vented by the use of subjective 
reasoning. It is evident that in 
arriving at their conclusions, the 
critics of the compound forms 
lave not considered the matter of 
progress. 

The development of the arts, 
the sciences, or even of business 
methods depends upon progress, 
so why make an exception of 
jazz? The original form should 
| be used as a basis for establish- 
| ing advanced ideas which can be 
| judged by artistic criteria in de- 
termining the quality of the new 
ideas as well as the old. Lack of 
understanding is a poor excuse 
for adverse criticism. 

Restrictions placed upon in- 
strumentation, composition and 
arrangements are comparable to 
excluding them completely, justi- 
fying the act by reasoning that 








A great many articles have|y 





dise jockeys on the make for dough. But these slippery gentry 
are in the very slim minority. 

However, there is a larger group of jockeys who almost 
without thinking about it are mixed up with practices which 
not only can end harming their profession, but also nix any 
claim they may have to being considered legitimate critics. 

The practice of giving concerts is one that has taken hold | 
on both coasts in the last year. At least eight jockeys to the | 
Beat’s knowledge have been given percentages ranging up to | 
one fourth of the total proceeds to plug the programs. 

Their defense of this hi-jack is that after all they are per- 
forming a public relations service for the musicians and the 
promoter and doing a lot of work for free isn’t justified. 

Outside of the fact that by accepting money for plugs over | 
the air, the record rompers are breaking FCC regulations on 
time brokerage, they are also being extremely unethical from 
a critical stand point. 

If every concert were able to pay an equal sum to all the 
dise shows, then perhaps it might be more permissible. How- 
ever they are not, and so from grounds of simple fairness it 
is an undesirable practice. 


Even further, the average listener depends on an air show | ¢j, 


for guidance in selecting the show on which he should spend 
his two bucks. No man can give an impartial appraisal of a 
program when he stands to make four or five hundred dol- 
lars from it if it is a commercial success. 

Many disc spinners retort, “You gotta live, Jack. And I 
sure don’t make it from my salary.” Agreed. Scream. Get 
your salary raised—but don’t take it on the side. At least 
don’t lay claim to making unbiased comment about music if 
you do. 

There is another gimmick running around these days—the 
stock deal. There is one New York City spinner who has been 
given a large block of stock in a new record company. He 
therefore jams his programs with their discs. 

His defense to us is, “I honestly think their records are 
wonderful, stock or no, and that’s why I play them.” This 
may well be. He sounds like an honest fellow. But as long as 
he has that stock, we nor anyone else will ever know for sure. 

If jockeys are to be as useful as they could be in helping 
American jazz, they must remember two prime rules with ref- 
erence to critical writirg: 

1. No decent critic ever made a million. 


2. No decent critic gets his checks from more than 
one source, 





like to have our share in your | because primitive man had little 
annual poll. But as things stand | awareness of pitch variation and 
we are unable to do so. By the|expressed himself musically by 


time I receive my Beat with the|sounds which had little if any| ¥ 


voting table it is almost time for | form, anything which makes use 
you to publish the final results. of mechanical contrivances is not 


|It takes about one month for a/ pure jazz be it an instrument, a 


|letter to reach the States from 
| South Africa. So could you print 
| your all-star band form about a 
| month earlier and thus give your 
| overseas readers a chance to vote. 


J. P. Callanan 


melody, or just a musical key. 
The original jazz form of so- 
called complete improvisation is 
limited to simplified composition 
and as such is limited in other 
aspects. It should be accepted 
and appreciated for what it is 


This year, as in the past, several 
hundred ballots came in too late to 
be tabulated in the poll. The very 
last ballot was received March 4, 
from a reader in Holland. 


and used as a foundation for ad- 
vanced structure, which progres- 
sive musicians have been doing. 

Basic jazz has been explored to 
its limits and regardless of the 
quality of the musicians who in- 
terpret it, only temporary ad- 





'No Opinions, Please 
Brooklawn, N. J. 


| vances are made. The interpreta- 
|tion of the solo musician as an 
abstractionist is completely e- 


|To the Editors: | phemeral in nature, and so the 

Your newspaper is spoiled by | advances in ideas which he may 
constant arguing and haggling | have are only in his head and 
over which is the best type of | last only as long as he lasts. The 
music—Dixieland, be-bop, etc.| Olid structure of the form should 
They all have their bad moments | progress along with the abstract 


and good ones, according to the 
taste of the listener. 


Same goes for “Diggin’ the 


but forget the opinions! 


Anyway, I enjoy the Beat and 
was happy to renew my subscrip- 


on. 
Alfred T. Prange 


How dull would the Beat be with- 
out opinions! Readers dig the discs 
column not only to find what records 
are out, but just what Miz thinks 
about the sides. 


Herd Was Tops 


Atlanta, Ga. 


To the Editors: 

Much of my interest and en- 
thusiasm for jazz has vanished 
Since the Herman Herd dis- 
banded. To me, Woody’s organi- 
zation represented the very best 
in progressive jazz, as your pub- 
lication has pointed out in its ex- 
cellent reviews of his records. 

What I can’t understand is 
why he was forced to disband 
when Kenton, with a slightly 
larger unit, has managed to sur- 
vive in the face of the post-war 
rise of commercialism. Or maybe 
Stan’s number will come up next. 
Or Ellington’s. 

When the Herd broke up big 
band jazz suffered a terrific blow. 
And if the few remaining bands 
with ideas fold, then what? 


Bill Peeples 





Discs”. List soloists and sidemen,| __ 


| ideas so that the soloist may also 
have more material from which 
to develop his own ideas. 

Philip Barnard 
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NEW NUMBERS 


ARCH—A daughter, Diane, to Mr. and 
Mrs. Johnny Arch, recently, in Milwaukee. 
Dad is member of Peter Mancuso trio. 
DARLING—A son, Leslie, to Mr. and 
rs. Denver Darling, last month, in New 
York. Dad is radio cowboy chanter. 

HEILBRON—A son, David Field, to Mr. 
and Mrs, Fritz Heilbron, March 16 in Tona- 
wanda, N.Y. Father is ex-Jan Garber—Don 
Reid trumpeter. 

KARPELL—A son, David Reeds, to Mr. 
and Mrs. George M. Karpell, last month, 
in New York. Dad is sax teacher; mother 
is former Barbara Perkins, ex-CBS vocalist. 
Son named for Beat’s comic strip. 
PINES—A daughter, Linda Lee, to Mr. 
and Mrs. Lee Pines, March 1, in Clinton, 
.J. Dad is pianist-arranger with Al Trace. 

TYTHERLEIGH—A daughter to Mr. and 
Mrs, David Tytherleigh, recently, in Los 
Angeles. Dad is local district manager for 


ASCAP. 
TIED NOTES 


CARTER-TUCKER—Benny Carter, band- 
leader-arranger, and Ione Tucker, late last 
month, in Ensenada, Mexico. Second mar- 
riage for both. 

COSTELLO-SILON — Johnny Costello, 
trumpeter with Jose Cubelo band, and 
Marilyn, Silon, recently, in New York. 

DANCE-OAKLEY — Stanley F. Dance, 
English jazz critic, and Heien Oakley, jazz 
critic and onetime Down Beater, January 
30 in England. 

GILMORE-DIETZ—Paul Gilmore, former 
George Paxton and Buddy Morrow trom- 
bonist, avd Mary Jane Dietz, recently, in 
New York. 

MARKELL-PAWLAK—Joe Markell, Ben- 
ny Young saxist, and Susan Pawlak, re- 
cently, in Detroit. 

OVERN-VICK—Carl (Slim) Overn, Sam- 
my Kaye tenorist, and Virginia Vick, last 
month, in Baltimore. 

SCHOONHEIM-LARSON — L. R. P. 
Schoonheim and Gerry Larson, ex-Vincent 
Lopez canary, recently, in the East. 

SEBASTIAN-MIRANDA — David Sebas- 
tian and Carmen Miranda, Brazilian singer 
and actress, recently, in Hollywood, 

VARNAU-SHOWALTER—Fred Varnau 
and Beverly Showalter, both of Ziv trans- 
cription company, recently, in Cincinnati. 

ZUDEKOFF-GAVREAU — Barney Zude- 
koff, Buddy Morrow's brother and trum- 
peter, and Mary Gavreau, recently in New 


ork, 
FINAL BAR 


BIANCHI—Nerino Bianchi. 50, local mu- 
sician, recently, in San Antonio, Tex. 
BINGHAM—Virgil I. Bingham, 36, local 
pianist, recently, in Kansas City. 
CARPENTER—T. Leslie Carpenter, 82, 
organist, composer and choirmaster, recent- 
ly, in Wilmington, Del. . 
HELY-HUTCHINSON—Dr. Victor Hely- 
Hutchinson, 45, British pianist, composer 
and conductor, recently, in London. 
KELLER—Joseph Keller, prexy and biz 
manager of AFM local 140, last month, in 
Wilkes-Barre, Pa., folowing a fall. 
SCHAEFFER—Alvah O. Schaeffer, 
cornetist, last month, in Reading, Pa. 
STORI—Marie Stori, violinist and dra- 
matic vocalist, recently, in New York. 
VAN DAMME—Pierre Van Damme, 80, 
Belgi tly, in Liege, Bel- 





80, 





gium. 

VAN HUSTEYN—J. C. Van Husteyn, 78, 
violinist and first concertmaster with the 
Baltimore symphony, recently, in Baltimore. 


LOST HARMONY 


FRAZEE—Jane Frazee, actress and form- 
er Frazee sisters singer with Ina Ray Hut- 
ton band, and Glenn Tryon, recently, in 
Los Angeles. 


PRIMA—Louis Prima, bandleader, and 


| Alma Ross, actress, last month, in Los 
' Angeles. 











from 





New York—Lily Pons (left) and Dinah Shore are not actually 
related, of course, but they certainly could pass for sisters to judge 
this photo taken when the opera star appeared as a guest on 
Dinah’s radio program over CBS. 


Sister Artists Look Alike | 





cokes 






























































a 
- 











Chicago, April 9, 1947 | ; ADVERTISEMENT DOWN BEAT 








sk your Brilhart Dealer for this new circular 
written by Arnold Brilhart. 9 gives vital 


age a about reeds | Ehak you should know 


, : * Nd 











12 


DOWN BEAT 


NEWS—FEATURES 


Chicago, April 9, 1947 





Cover Art Sells Albums 


By BILL GOTTLIEB 
New York—In 1940, a year after Alex Steinweiss began 


putting art work on Columbia record album covers, the sale. 


of albums increased, according 


per cent. Newsweek didn’t attribute all the rise to Steinweiss | | 


to an article in Newsweek, 894 


and his early imitators; but the article made it clear that al- 


bum art was the major factor. 


Steinweiss and his successors, noteably Disc company’s Dav- 


id Stone Martin, were the first 


to demonstrate on so wide a | | 


scale that highly imaginative art could be used successfully in 
dressing up commercial packages. 

Steinweiss and Martin have carried their commercial art to 
a high point that, in one critical respect, is beyond the grasp 


of most contemporary “serious” painters. They have given 





their work a vitality that comes with 
usefulness. | 
All Art is Serious 

Time was, during the great his- 
toric art periods, that art was 
functional. Paintings were made 
to decorate walls, to create ef- 
fects, to live with. Today, paint- 
ings are largely canvases to be 
hung in cold museums and stared 
at in holy awe. 

Steinweiss feels that: his com- 
mercial art is, to the best of his 
ability, serious art. “I don’t 
recognize the break between 
commercial art and fine art, nor 
do I sympathize with painters 
who support themselves by doing 
‘commercial’ assignments, then 
rush home to express their souls 
in ‘serious’ art-for-art’s sake 
work. 

“T use all my technical facili- 
ties and emotions in my business 
products. That’s what the great 
classicists did. Album _ covers, 
which constitute about half my 
work, may limit my field; but not 
enough to impede talents greater 
than mine. 


Masters Commercial 

“Don’t think for a minute that 
the revered easel painters of the 
past did a portrait or landscape 
to express something lofty. They 
did it because they found a guy 
with dough who wanted a pic- 
ture painted. If something lofty 
came out, it’s because it hap- 
pened to be within the artist. 

“Even religious -work like The 
Last Supper was a-business as- 
signment. It, in turn, was com- 





knowingly, 
sands ef 


Py, 


missioned for utilitarian reasons: 
to cover masonry, to create a 
spirt of reverence, to instill 
fear.” 

Functionalists Steinweiss and 
Martin have executed their par- 
ticular assignments with such 
brilliance that, knowingly or un- 

hundreds of thou- 
persons. have bought 
their albums more for the cover 
than the records inside. Retail- 











Top: David Stone Martin, of Disc 
Bottom: Alex Steinweiss, of Columbia 
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ers, when they want a striking, 
richly colored store interior, need 
only erect frames on which the 
album covers can be displayed, 
face out. 

Victor was the first to use deco- 
rated album covers; but the art. 
work was of the museum variety. 
It was heavy and only vaguely 
connected. with the music inside. 
Nothing happened. 





Then, in December, 1939, Pat 


Dolan became ad director of the 
year-old Columbia record com- 
pany. With him he brought Alex 
Steinweiss. Modern albums, with 


their split-second eye appeal, | W: 


were in. 

Steinweiss, like Martin, goes in 
for obvious symbolism. Instead 
of showing a whole body playin 
a bass, he shows just a hand. 
(“The hand is the key. No other 
part of the body, except the 
brain, is so necessary to music.”) 
If the record jumps, he draws his 
7a in jagged, “jumpy” fash- 
on. 

In his classic drawing for the 
Louis and Earl album, Steinweiss 
didn’t show the principles. He 
got across the flavor of the album 


"| still better by showing an old up- 
‘iright piano and stool with a 
|| trumpet on top and half finished 


drinks spotted here and there. 
Cover Wins Award 
Steinweiss, who loves jazz but 


/|is no fanatic, now does only class- 


ical albums for Columbia, which 
is just one of several accounts. 


;|Of his 350 published covers, his 


favorite is Le Sacre du Prin- 
temps. It won him the Award for 
Distinctive Merit in the 1944 Art 
Directors’ Show and was chosen 
tops by a special “consumers’” 
jury made up of G.I.’s. 

Steinweiss deals in solid colors 
and simple lines. Like painter 
Grant Wood, he stylizes his ob- 
jects—distorts them into neat, 
easily recognizable representa- 
tions of their literal selves. 

David Stone Martin, on the 
other hand, uses an elaborate 
line technique, excepvt for such 
stylized details as the omnipres- 
ent hand, which resemble those 
of Steinweiss’. 

Paints Impressions 

Martin is somewhat more sub- 
tle and “arty” than Steinweiss, 
though not to the point of be- 
coming obscure. “My covers,” ex- 
plains Martin, “are a general im- 
pression of the music.” 

His impression of Art Tatum, 
for example, is a sensitive draw- 
ing of the pianist surrounded by 
a cobweb of lines and piano keys. 
This was Martin’s way of de- 
scribing Tatum’s complex, rapid, 
many-noted technique. 

Martin is.a bona fide, 100 per 
cent jazz fan. He likes the music 
better than any other. His friend, 





Mary Lou Williams, introduced 

him to Moe Asch, Disc records 

prexy. Appropriately, his first 

cover was a moody study of Miss 
illiams 


Just as the French painter 
Degas once told about his world 
through the vehicle of graceful 
ballet dancers, so some contem- 
porary American will tell of his 
world through jazz musicians, 
according to Martin. 


‘Affects Technique’ 


“I don’t mean you have to show 
a jazz man in every picture, any 
more than Degas painted only 
ballet dancers. When he painted 
a girl in a hat, he was able to 
show so well her grace and move- 
ments only because of the tech- 
niques he developed painting 
dancers. The gay, somewhat 
placid movement of ballet dan- 
cers was so appropriate to the 
times, too. If a painter uses jazz 
as his vehicle, he in turn will 
have the ideal medium for cap- 
turing our neurotic spirits. If he 
learned to handle musicians 
right, he’d then be able to por- 
tray the right state of tension 
and movement even in—let’s say 
—men standing outside a subway 
entrance. 

“I find my feeling for jazz sub- 
jects evidenced even in landscape 
work. I have a picture of a power 
line. It has a stacatto effect. I’m 
sure it came from my jazz. 

‘Mondrian Liked Jazz’ 


“The great non-objective 
painter, Mondrian, who died re- 
cently, happened to be an intense 
jazz fan though he never painted 
jazz. He used to play hot jazz 
records as he painted. Mondrian 
was the man who never used 
curved lines. He used to complain 
because jazz records came 
round.” 
* Martin has done nearly 150 
covers for Disc and Asch, plus 
catalogues, displays, etc. He and 
his brother, Francis, who is Disc’s 
ad director, are responsible for 
the most impressive visual dis- 
plays in the entire industry, re- 
gardless of company size. 

Before hitting New York, Mar- 
tin was art director of TVA, 
where he placed giant murals on 
the walls of power houses and 
other points visited by tourists. 
He was also supervisor of mural 
projects for WPA in Chicago. 
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PRICE 
$2 


iN U.S.A. 


your job, 


EDITED BY 
BILL WEST 


FIRST TIME IN THE HISTORY OF DRUMMING 
—A BOOK BY THE WINNER OF EVERY POLL! 


“My book is for the advanced student who knows the rudiments of 
drumming”, says Dave Tough. He gives you 200 exercises based on the 
single, double and triple paradiddles—which he believes are the most 
important rudiments in jazz drumming. Dave Tough’s book is all “meat” 
—no pictures, no text. Every exercise is adaptable to practical use on 
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DAVE TOUGH 


The ‘musicians’ drum- 
You voted him 
favorite hide 

in the 1946 Down 


Beat, Metronome and 


mer 
your 
moan 
Esquire polls — only 
drummer to win ail 
three awards in one 
year! Now Dave 
Tough shows you how 
he does it. Get his 


book today 
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Stan Flays Air Minded Ops As Evil 


New York—When confronted with the Down Beat story 
(March 26) that Frank Dailey would force him to fulfill all 
airtime commitments when he brings his band into the Mead- 
owbrook May 16, Stan Kenton said, “Well, if it’s in the con- 


tract, I guess we'll play it. But, ball- 
room operators today don’t realize 
what they’re doing to the present- 
day bands. 

“For sometime now I’ve been 
trying to get ops to take the air- 
time out of the spots I’m to play 
and use the money I think is 
wasted there on what I believe is 
more _ worth- 
while promo- 
. tion. The Avo- 
don did it for 
me, and I had 
hoped __ Dailey 
would, too,” 
Kenton said. 

“Here’s what 
he and other 
ballroom ops 
don’t realize: 
Bands today 
are different 
than they were 

Stan a few years 
ago. They’re built different—with 
emphasis on balance and tone 
quality. And, when these bands 
broadcast from a large ballroom, 
they sound bad. Invariably, the 
balance was set up in a hurry. 
This, added to the fact that most 
ballrooms throughout the coun- 
try were built years ago with no 
eye for today’s’ acoustical needs, 
puts a band on the spot each 
time it goes on the air. 


Wax Perfection 


“And, when a band is built on 
records—which I think mine was 
—it’s worse,” Kenton continued. 
“Take an average listener, for 
example. He’s been hearing night 
after night records made in 
acoustically perfect studios with 
a great deal of time spent on bal- 
ance, echo chamber feedings and 
the like. Then, before a disc is re- 
leased, a thorough check is made 
of the play-back. If every part of 
the recording is acceptable to 
those concerned, the is re- 
leased. 

“The listener is used to this 
perfection. Then when he listens 
to a band thrown on the air 
without such preparation, he is 
apt to think that the band is slip- 
ping. You know, hearing a re- 
mote from a ballroom isn’t like 
being in the ballroom. There’s 
backfeeding, oversounds and 
dead spots that a listener can’t 
hear in the room, but that are 























| Charming Duo 





Arrowhead Springs—Well, 
half charming anyhow, because 
that’s Lina Romay, band vocalist 
who made good in the movies, 
playing a piano duet with Earl 
Lane, band leader, at a recent 
cocktail party here. 


SEE sno HEAR 


TEX BENEKE 


1¢ GLENN MILLER sanc 
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MELODY TIME 





very obvious on the air,” the 
pianist said. 


Box Office Hypo 


“Of course, I understand the 
oO like to have airshots from 
their spots to hypo box office. 
But, in the long run, does it? If 
the bands don’t sound as good as 
they do on records, why would 
the listeners want to go out and 
spend money to listen and dance 
to the band? 

“They ey | not be hurting 
themselves, but they sure are 
a the bands,” Kenton 
concluded. 

The band plays the Plantation 
club, Houston, Tex., tonight (9) 
and the Pleasure Pier ballroom, 
Port Arthur, April 10. 





Vanity Fair 
Ops Cut Tariff 


New York—The plush, recently 
remodeled Vanity Fair, Broadway 
nitery featuring a big show head- 
lining Gertrude Niesen, threw 
most of the Mazda lane clubs into 
a spin recently when it instigated 
a new policy of no-minimum, no- 
cover, : 

Biz at VF picked up right after 
the trimming and club op Carl 
Erbe said the Fair would main- 
tain the policy so long as condi- 
tions continued. 

Other Broadway operators 
shook their heads, wondering if 
they would have to follow suit or 
if they could hold out until “may- 
be the new Vanity Fair policy 
would hang itself.” 





New Hot Club On 
Syracuse U. Campus 


Syracuse, N.Y.—Second campus 
hot club to be organized recently 
in upper New York state is that 
at Syracuse university, following 
Marshall Stearn’s Cornell ~ hot 
society. 

Syracuse jazz club held its ini- 
tial meeting March 12 under the 
leadership of William Katz and 
John Heinz. First meeting fea- 
tured records and _ discussion, 
with future plans outlined. 





Opens Bar and 
Grill On 47th St. 


New York—Trumpeter Sid Miles 
recently opened a bar and grillon 
west 47th street. Sid intends to 
have a trio in the spot and plans 
it to be a hangout for musicians. 





All-Gal Ork Hypo 
For Coast Spot 


Los Angeles—“Count” Berna 
Vici, of the all-gal ork which has 
been playing theaters for many 
seasons, has found this the City 
of Angels and no foolin’, The 
good “Count” has secured a 
bankroll man who is staking him 
to a hefty shot at the almost de- 
funct Meadowbrook. The Culver 
City nitery will go into operation 
April 18, again on a full-time 
schedule with the Count’s all-gal 
ork, an instrumental trio (also 
girls) and a floor show. 

The Zucca Brothers, owners of 
the Meadowbrook, will get their 
share of the profit, if any, via a 
percentage of the box-office take, 
bar and food tabs. 

Present plans call for an out- 
lay of between $4,000 and $5,000 
on billboard, newspaper and 
radio advertising. 
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Benny Goodman said it first, with dollars, in '39. From that auspicious start Nick 
joined Artie Shaw and rode to spectacular success with that brilliant leader. Now, 
this seasoned veteran is wowing them in Hollywood, on the Dinah Shore, Judy Canova 
and the Jo Stafford Chesterfield programs. He is also kept busy recording with Artie 
Shaw, Paul Weston, Dinah Shore and others. Nick .an tell you plenty about GRETSCH 
BROADKASTERS, their responsive tone that’s so clean and crisp, their life-long 
stamina and their sparkling beauty. 

A GRETSCH BROADKASTER artist since ‘way back, Nick is now writing up 
specifications for his new set of post-war BROADKASTERS. He says in his letter to 
the factory “remember, I’m expecting them to have the same fine tone and the same 
‘guts’ as this set I’ve played so many years”. ¥ 

You hear GRETSCH BROADKASTERS every night over the air, in famous stage 
— and night spots, or in the brilliant recordings of some of America’s greatest 

ds. 
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No Excitement Over 
Academy MusicAwards 


Hollywood—Not much of a stir was created by the awards 
for musical achievements passed out by the Motion Picture 


Academy along with “Oscars” 


for acting, writing, directing 


etc. As in former years the musical winners were mainly 





identified with pictures that were 
successful in other categories. 
Academy voters have a habit of 
giving most of the awards on the 
strength of the winning picture, 
as seen by the fact that most of 
the “Oscars” went to performers 
connected with the winning pic- 
ture, Best Years of Our Lives, the | 
same holding true as Hugo Fried- 
hofer took the award for best 
scoring of a dramatic picture 
with his score for B.Y.0.0.L. 





However, there were few to} 
take issue with the Academy | 





| 





By Charlie Emge 
Al Donahue and band draw a | 


,featured spot in Columbia's | 
Sweet Genevieve, slated to go be- 
~ LF — m. cae ot 
Jo ompson, Harry James | 
arranger is doing his first full- 
le film scoring job in Killer 
Dill. Imogene Lynn, who has | 
ghost-sung for many a Holly- 
wood actress, will draw a visual 
break in the same picture... 
Russ Morgan and band were 
added to musical line-up in 
Monogram’s Sarge Goes to Col- 
lege, the pe in which Wingy 
Manone, Paul, Jess Stacy, Joe 
Venuti do a jam sequence. Also 
in the picture is Jack McVea with 
his “Open the Door” band. 

Phil Boutelje, Paramount music 
su . joins up with Harry 
Rosenthal to form a barroom piano 
duo for a scene in The Big Clock. 
It will be Boutelje’s first appear- 
ance before the camera after many 
years at Paramount. .. . 


Sound Stage Siftings 


The Warner Brothers picture 
The Two Mrs. Carrolis had to 
have an important scene deleted | 
following the Hollywood preview. 
In the sequence Humphrey Bog- 
art knocks on Barbara Stan- 
wyck’s door and shouts “Open 
the door”. Audience shouted back 
“Richard!” 

Another picture had the com- 
plete line in the dialogue. Entire 
sequence had to be re-shot to elimi- 
nate it. 


On the credit sheet of the new | 
Charlies Chaplin picture, Monsieur | 
Verdoux, Chaplin will be credited 
as composer of the musical score. 
It’s a bit of an exaggeration. Chap- 
lin supplies “musical ideas”, from 
which an experienced composer de- 
velops the actual music. How much 
of the creative work is Chaplin’s | 
(he’s not a schooled musician) is | 
open to argument. | 

Trend toward use of time- 
tested tunes in movies bobs u 
y os in Paramount’s I Wal 

(also titled after a song) 
which will contain Isn’t It Ro- 
mantic, My Ideal, It’s Easy to 
pw meage te ‘ 3 nn =e 

leepy * every Brea 
I Take ond elie, all hits of the 
early 1930’s, though some of our 
ony wed readers may not remem- 

r em. 
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voters on the Friedhofer score, 
which was muiscianly, restrained, 
and almost devoid of the trickery 
that has won Academy awards in 
the past. 

The award for Best Scoring of 
a musical went to Columbia for 
The Jolson Story. It was accepted 
by Morris Stoloff, general musical 
director, but Stoloff was the first 
to point out that a scoring job of 
that type is a_ collaborative 
achievement in which no one per- 
son can take full credit. 


Cat Cartoon Wins 


Winner in the musical shorts 
division was the entertaining lit- 
tle cartoon novelty, The Cat Con- 
certo, constructed around the 
Second Hungarian Rhapsody. 
The piano recording was by John 
Crown and Arthur Schutt. Scott 
Bradley, whose musical shorts 





Carroll Attacks Union Rule 


Hollywood—National repercussions surrounding Earl Car- 
roll’s scrap with the musicians’ union (Local 47, AFM) have 
put the spotlight on a minor labor dispute outcome of which 
can have considerable effect on similar situations elsewhere. 





Dick Webster 
New GAC Exec 


Hollywood—Dick Webster, one- 
time violinist (Jimmie Grier et 
al), who has been with GAC here 
for past four years, has been 
elevated to vice-president in 
charge of orchestra sales. 

Promotion grew out of Web- 
ster’s increased activities here 
due to large number of top 
bandsmen who have settled per- 
manently in this territory. 





have won frequently in the past, 
was the musical director. 

As usual there was controversy 
over the comparative merit of 
the winning song, On the Atchi- 
son, Topeka and Santa Fe, by 
Harry Warren and Johnny Mer- 
cer. The nominations nosed out 
4 O.A.T.S.F. were All Through 
the Day, Old Buttermilk Sky, I 
Can’t Begin to Tell You. But as 
songs written especially for pic- 
tures rarely attain any perma- 
nent musical value no one cares 
very much. 
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Carroll, operator of the gaudy 
theater-restaurant that bears his 
name, has taken his beef to the 
floor of congress and at this writing 
was planning to go before the Cal- 
ifornia state legislature. om 

What many observers have 
missed in the dispute is that it 
hinges on an old-line AFM poli- 
cy, that of establishing what is 





New York—Jerry Duane re- 
cently dropped from the Pastels, 
vocal group of the Stan Kenton 
band, and was replaced by Red 
Boland. Red was formerly a 
trumpeter with the Jerry Wald 
band. He will not blow in the 
Kenton brass section. 








called a “minimum quota” for 
theaters. Carroll’s establishment 
is not classed as a night club, but 
as a theater by the union. The 
union placed it in the theater 
class calling for a minimum of 
15 men and a leader. 

Recently the union raised the 
scale from $100 per week to $120. 
Carroll agreed to the wage in- 
crease but wanted to dispense 
with three musicians, which 
would have reduced his orches- 
tra to 12 men and leader. The 
union ordered the men to stay 
on the job. Carroll has been pay- 
ing them “under protest”, he 
says, to avoid a strike that would 
cripple his establishment. 
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Are Critics Jazz Worst Enemy? 


Adolescents, 


Poseurs & 


Just Jerks In Majority, 
According To Leon Wolff 


By D. LEON WOLFF 


Chicago—Well, I see by my calendar (under the nekkid 
lady) that it is just past April Fool’s Day, that hallowed occa- 


sion dedicated to jazz critics. 


What really reminded me of 


these characters was a magazine called Record Changer in 


which is a record column written 
by a Down Beat alumnus (this must 
not be held against him) yclept 
John Lucas, who in his column in 
the issue of December, 1946, pro- 
elaimed wildly as follows: 

“For me the word jazz has 
come to signify Dixieland and 
whatever lies back of Dixieland, 
and nothing else . . These (the 
steps that produced Dixieland) 
make jazz, they are jazz, there 
is no other jazz but these”. (Ital- 
ics mine). 

When I had finished retchin 
I tottered into the lavatory an 
sat down to think. And though 
Record Changer’s policy is the 
same as Lucas’, it’s still a little 
preposterous that such a person, 
porying in his total and extreme 

is actually permitted to 
make what passes for critical de- 
cisions in public print. Yet Mr. 
Lucas, after all, isn’t much dif- 
¢- from most “critics” in jazz, 

graphical sphere bounded 

e north by violently opin- 
fonated adolescents, on the south 
by polysyllabic poseurs, and on 
the east and west by hopeless 
jerks who still think Al Jolson is 
a jazz singer and Irving Berlin 
writes jazz. ~ 

A tolerant, dispassionate men- 
er is taken- for granted in ma- 

re critics “of mature art-forms. 
But only in jazz can a guy admit 
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his inflexible prejudices, judge 
everything on the basis of them, 
and get away with it. 

Because jazz has attracted 
listeners very few of whom are 
middle-aged or over, it exists in 
an aura of childish, ‘flea-brained 
excitement. The critics, being 
young, brash, self-consciously ¢ =. 
nate in style, and imbued wi 
the spirit of crusade (jazz iteelt 
being so young) have never 
learned to master even the basic 
rule of their lowly craft—that 
the stuff being criticized must 
be evaluated honestly within its 
category, not as it compares with 
the reviewer’s particular tastes. 

For this reason Lucas is fully 
as weird as would be a hypo- 
thetical reviewer who might 
judge all classical music on 
the sole basis of Bach’s fugues, 
all art by comparison with 

Cubism, architecture by By- 

zantine standards, and auto- 

mobiles relative to the Model- 
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T. And why read a record re- 
view written by him, or Wil- 
liam Russell, or Leonard Feath- 
er, or anyone else who uses his 
space ——— to advertise per- 
sonal, emotional prejudices? 
Do such jazz “critics” speak ob- 
jectively for legitimate varia- 
tions in tastes, or do they pro- 
nounce judgment only from 
within the cozy depths of their 
own sect? 


“Slanted” Reviews 


Now attempting to convert others 
to one’s dogma is perfectly legiti- 
mate provided that this isn’t done 
in the guise of objective reporting. 
For what can be learned from 
“slanted” reviews? What truths 
emerge to counter the reiteration, 
spoken or implied, of the author’s 
sworn policy? Why read propa- 
ganda by hide-bound traditionalists 
like Russell, Blesh, Panassie and 
others who subscribe only to the 
New Orleans faith? Other than 
Storyville legends, which have hyp- 
notized them with the tawdry glam- 
our of long-ago, have they any 
Great Truths to offer? Is there any 
logic on their side which justifies 
trying to pass off personal nostal- 
gia as cold fact? Suppose your 
opinion differs from theirs. Sup- 
pose you’re bored by the fairy- 
stories concerning Buddy Bolden’s 
supernatural volume and Tesch’s 
mad striving for perfection and so 
on and so on. Are you wrong and 
they right? 

A good critic is poker-faced: 
he seldom allows his prejudices 
to betray him. In the same breath 
he can condemn the Creole Jazz 
Band’s Weather Bird Rag 
mediocre, choppy Dixieland, and 
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Again sensational big band 
owing. even though in his own 
mind he may have little regard 
for big bands and his emotional 
impulses urge him to glorify ex- 
amples of early jazz. 


No Definition of Jazz 


But how many writers have the 
critical detachment to admit that 

within ridiculously broad limits 
there’s simply no definition of 
jazz that can cover the field 
without contradicting itself? 
Who is man enough to concede 
that his own definition is a pure 
presumption? 

Without doubt jazz, which has 
produced many remarkable musi- 
cians, has turned out all too few 
well-rounded critics. For proof just 
look at the record: 

John Lucas is by his own ad- 
mission nutty on the subject of 
Dixieland, and while he tries to 
evaluate what he calls Swing 
and Stuff (the title itself is de- 
precatory) his critiques thereof 
are cursory, biased and highly 
dispirited. 


Blesh Totally Incompetent 


Rudi Blesh is completely out 
of this world. His slavish ad- 
oration for Rn Fy Dixieland, 
his ignorance of the technical- 
ities of other styles and the 
emotional motives that pro- 
duce them, mark him as a to- 
tally incompetent reviewer of 





jazz in general. 

The fact that a gullible, un- 
informed publisher was talked 
into printing his feverishly ir- 
rational and bigoted New Or- 
leans rhapsody Shining Trum- 
pets does not make Mr. Blesh 
a critic, or even an authority. 
It branded him merely as = 
most violent of extremists, in 
the same pigeon-hole as Mr. 
Lucas. It indicated that, out- 
side the realm of the histori- 
cal, his opinions are deliber- 
ately paraded as facts and 
therefore not worth a damn— 
except to the extent that the 
make a few bucks for Ble 
and Alfred A. Knopf. 


Mix’s Leanings 


Mike Levin has definite lean- 
ings toward arranged swing, 
whether in big bands or small 
groups (his hysteria over the 
commercial “arranged” Mooney 
quartet is typical) and tends to 
subordinate improvised solos and 
ensembles accordingly. While 
I’ve tried to avoid expressing 
opinions here, I must submit that 
this attitude, if it exists, puts 
the cart before the horse. I also 
feel at times that Levin uses 
terms too loosely. (What are 
“tenth runs in the left hand”?) 
Too bad, too, that he wastes so 
much space and time on com- 
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Are Critics Jazz 


Worst Enemy, 
Asks Wolff 


(Jumped from Page 15) 
mercial crud. Still, both he and 
Barry Ulanov are square-shoot- 
ers, and nobody’s fools. ; 

Hugues Panassie is a riddle 
wrapped in an enigma cloaked’ in 
confusion. In my younger, more 
spirited days I referred to him as 
“the eminent French fraud,” and 
even today his “standards” are con- 

sistently volatile, vehement, vari- 
able, and t impossible to 
analyze. His books were long ex- 
positions of purely personal opin- 
ion rendered in flat, Godlike pro- 
nouncements. The only excuse for 
arrogance is infallibility, and Panas- 
sie’s proud, inflexible Chicago style 
judgments in Hot Jazz seemed quite 
silly when reversed in equally in- 
transigent New Orleans terms in 
The Real Jazz. Anyway, Panassie 
has been debunked many times and 
is no longer a serious threat. 

Wilder Hobson is not precisely 
a critic. His American Jazz Mu- 
sic was a pretty rudimentary ac- 
count of jazz origin, theories and 
styles, expressed with consider- 
able common sense for the square 
public. (Winthrop Sergeant’s 
Jazz: Hot and Hybrid was also 
more expository than critical.) 

Goffin Amusing 

I know very little of the small- 
fry English and continental crit- 
ics. What I have seen of their 
neurotic, affected writings has 
been too much. Belgium’s Robert 
Goffin, of course, ranks with the 
grimmest of the reactionaries 
and seems to have the most du- 
bious musical mentality of any. 
The smug, arbitrary way that he 
rates musicians is really amus- 
ing. 

Filliam Love is the character 
who put out clubby catalogues of 
collectors and writes articles about 
old labels. (1 mean actual, physical 
labels.) He has also authored some 
of the most hopelessly euphuistic, 

i, analyses of .Dixie- 
land jazz ever to be printed with 
a straight face. This was in the now 
defunct, thank God, Jazz Informa- 
tion. 

Leonard Feather is not quite as 
debased as some have painted 
him, but his attitudes toward 
pre-Goodman jazz are neverthe- 
less very specious and supercil- 
ious, and, as Hugues Panassie 
has correctly pointed out in Rec- 
ord Changer, his integrity as a 
critic has been compromised by 
certain smelly broadcasts in the 
recent past. 

William Russell, George Ava- 
kian, Eugene Williams, Charles 
E. Smith, Frederick Ramsey Jr., 
ete., are more of the New Orleans 
purists whose opinions outside 
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their chosen field are worthless. 

How many of these are insincere 

poseurs is hard to say. One or 

both of the last two named, by 
the way, must also take the 
blame for many serious errors in 
their book Jazzmen, particularly 
the incredible chapter on blues. 

(Of thirteen “blues” cited, only 

five are actually blues. Note, for 

example, “that greatest of all 
blues . . . Baby, Won't You 

Please Come Home.” ) 

Ernest Borneman, the anthro- 
pologist, has stumbled over an 
old obstacle—that of persisting 
in the tiresome attempt to define 
jazz within narrow personalized 
limits. This, of course, reduces 
his critical tools in more or less 
the same manner as that for 
which he censured Rudi Blesh, in 
a brutal review of Shining Trum- 
pets. 

It can’t be stated too often that 
jazz is all things to all men. I 
myself, by certain reasons of 
emotional equipment, birth, en- 
vironment, size of feet and so on, 
have come to a rather different 
definition of jazz from, say, 
Borneman. I keep this formula 
to myself, however, such as it is. 
I realize it’s of no interest or 
Significance to anyone else. Cer- 
tainly I’d never dream of using 
it to test music objectively. But 
by 2 strange coincidence Borne- 
man’s definition coincides with 
his leanings; and this is what 
seems to happen every time a 
critic defines jazz. 


Borneman’s Writings 


Borneman, I believe, has also 
succumbed to the decadent vice of 
casuistry; and in my opinion he 
therefore tends to read into music 
motives and analogies meanings 
existent. This results in certain 
highly doubtful conclusions con- 
cerning boogie pianists in general, 
James P. Johnson in particular, 
white Dixieland jazzmen, etc. 

Dave Dexter is fairly well-bal- 
anced, though not sufficiently 
analytical. He tries to be fair, | 
and his praise comes almost too} 
easily, but his preferences for 
commercial swing are barely dis- 
guised and his remarks in the! 
other direction have never been | 
too convincing. Both he and! 
John Hammond have been guilty | 





of distressing distortions of what 
I believe to be their inner convic- 
tions, in their program notes ac- 
comp: g jazz albums. (Some 
of the History of Jazz sides Dex- 
ter extolled are really sad. And 
was Hammond really that wild 
over Teschemacher?) 

rge Hoefer has never 
critized anything or anybody 
as far as I know. His contri- 
bution has been mainly bio- 
graphical, ancedotal and dis- 


cographical; and his interests | 


revolve mainly around data 
from the dim, dead past. Such 
a pastime is innocuous enough, 
surely. 

Radio, Papers & Pap 

And finally there is the never- 
never land of radio and news- 
paper, where jazz has almost 
never been appraised intelligent- 
ly and possible never will. Here 
we find the cheapest pap for the 
masses dished out by subhuman 
disc jockeys like Dave Garroway 
and columnists like Frank Quinn. 


The situation will improve, of h 


course. As the many amateur “crit- 
ics” of jazz grow up chronologically 
their critical statures may develop 
apace. New and better critics of 
greater maturity will surely arise. 
Meanwhile, may I proffer some con- 
erete suggestions? 

1) Stop trying to define jazz. 
It can’t be done in a practical 


Many reviewers employ the cate- 
gory system, but their breakdown 
is bad, and anyway their partial- 
ities continue to dominate. Mike 
Levin’s categories are extremely 
commercial, for example. From 
a jazz standpoint the following 
line-up is about complete: 

a. Hot vocal 

b. Hot piano 

ec. Dixieland and similar 

d. Small hot groups, not Dixie- 

land 

But of course categories are far 

less important than the manner 

in which the music that fits into 
them is judged. 

3) In this connection, since 
New Orleans enthusiasts embrace 
the most doctrinaire, clannish 
views held by ~ 4 group of list- 
|eners, critics with such sympa- 
| thies should be particularly care- 
|ful to suppress them in print 
and review all schools of jazz im- 
partially. As to the many goons 
who merely profess such sym- 
pathies in order to appear arty 
~~ aaa . . Off with their 
ea 








What It Takes 


Actually, it matters very little 
that there are practically no 
;concrete standards for a jazz 
criic to lean upon. The intelli- 
gent appraiser who knows mu- 
sic, who possesses humility con- 
cerning his own likes, who writes 





way; as Hobson says, “It is a| well, and who “feels the beat” 
language . . and a language of/will be able to make sensible 
course cannot be defined.” Fur-/| judgments on hot music despite 





Bothwell Out 
At Signature 


New York—With eight months 
yet to run, Johnny Bothwell’s re- 
cording contract with Signature 
records has been bought up by 
the firm with explanation by firm 
prexy Bob Thiele that “Bothwell 
and I didn’t see eye to eye re- 
garding licy concerning pro- 
motion, distribution and record- 
‘ing schedules.” 
| The dropping of Bothwell 
jleaves the Signature label with 
/only the bands of Ray Block, 
Johnny Long and Skinnay En- 
|nis. Firm also is using pick-up 
jbands led by Will Bradley and 
|/Yank Lawson. 
| Company’s smaller groups are 
\led by Mary Osborne, Tiny 
Grimes and Flip Phillips. Vocal- 
ists include Larry Douglas, Moni- 
ca Lewis and Bobby Doyle. 


the dearth of rules and regula- 
tions. 

It was Colton’s sardonic obser- 
vation that “modern criticism 
(is) read by the discerning not 
;to discover the merits of an 
jauthor but the motives of his 
|critic.” I refer this quotation to 
|Mr. Lucas and other jazz critics 
of similarly limited technique for 
what the army used to call “your 
— ee and appropriate ac- 
ion.” 














thermore, the styles vary com-| 


pletely, the critics unanimously 
disagree and would never get to- 
gether on a definition . . and 
even if it could be done, at stag- 
gering length, and complexity, 
what will have been accomplish- 
ed to improve the music? It 
might make criticizing easier 
and critics lazier, but what would 
Muggsy, Benny and Dizzy do 
about it? (Even the basic tempo 
is open to question. I understand 
Mary Lou Williams has record- 
ed a “boogie” in %4 time; this 


robably stinks, but if you claim | 


t ain’t jazz, try to explain why 
not.) 
Jazz Categories 
2) List the categories of jazz, 
and criticize individual efforts in 
relation to these categories only. 
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Chicago, April 9, 1947 


By GEORGE HOEFER, Jr. 


Eddie Hubbard’s A.B.C. Ches- 
terfield record spin nightly over 
Chicago’s WIND keeps many an 
ear close to the radio! from ten to 
eleven. His following includes 
teen agers, colleiates, swoona- 
tra-ites, the mid 
tired gentry and fin 

overed horde of jazz fans. 
Eddie plays. all the new releases 
and best sellers. 

Three music reviewers were 
regularly invited to sit with Hub- 
bard and a guest on Tuesdays to 
judge the advance releases. Don 
Haynes of the Beat, Johnny Sip- 

1 of Billboard and the Hot 

oxer have been on from the 
start. 


The board of experts merrily pan 
and praise regardless of label, ar- 
tist and vocalist. On a recent eve- 
ning three lemons hit the turntable 
offending the trio of critics and 
their guest to such an extent that 
sub-par ratings were given to several 
favorites of the air waves. The 
listeners blew their collective tops 
and some felt the experts should 
soak their heads in sulphuric acid. 
However, many others agreed, while 
a few said the critics were biased on 
the side of jazz. 


It was decided that due to the 
above reaction it might be inter- 
esting to try an all-jazz program. 
Consequently, the Hot Box staged 
an hour of jazz covering the his- 
torical background. ollectors 
might be interested in the re- 
cords used: 


Bunk Johnson’s New Orleans 
Band When The Saints Go 
Marching In Victor alb. HJ-9. 

Bessie Smith (J. P. Johnson 
piano acc.) Blackwater Blues Col. 
14 


e aged and re- 


Jelly Roll Morton’s Hot Pep- 
pers Steamboat Stomp Victor 
20296. 

Louis Armstrong Hot Five Cor- 
net Chop Suey Okeh 8320. 

McKenzie-Condon Nobody’s 
Sweetheart Okeh 40971. 

Frankie Trumbauer Ork River- 
boat Shuffle Okeh 40822. 

Meade Lux Lewis Honky Tonk 
Train Blues Victor 25541. 

Duke Ellington Ork Jack The 
Bear Victor 26536. 

Coleman Hawkins Ork Dtsor- 
der At The Door Apollo 753. 


Charlie Parker Septet Night in 
Tunisia Dial 1002. 


Time limitation caused the eli- 
mination of Count Basie’s One 
O’Clock Jump and Stan Kenton’s 
Artistry in Percussion. 

The response to the program 
showed about 10 per cent against 
jazz on the air while the remain- 
ing ninety were for a repeat of 
the jazz hour. An offer was made 
to print in the Hot Boz the best 
letter received on Why I Do Not 
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George and Eddie 


Like Jazz. Here is the winner. 


Dear Eddie and George: 

Perhaps I have a natural antipathy 
toward the type of, music called jazz. 
But I’m not too prejudiced to realize 
this is probably a lack of understand- 
ing on my part. 

I believe we limit the scope of our 
intelligence by accepting only that 

whic! he has been prescribed by the for- 
mal that lly elimi- 
nates jazz from the average person’s 
curriculum, 

Here-to-fore, the devotees of jazz 
have done nothing to combat this im- 
pression, and jazz has remained pri- 
marily a musician’ : music. Yours was 
the first program I have heard where 

who d the varia- 
tions of style tried to explain where 
te listen for improvisations or special 
instrumentation. Usually when jazz is 
heard on the radio, the music will flow 
along rhythmically then suddenly there 
is a strident series of disconnected 
chords and I’ve lost the original theme. 

I don’t care for jazz at this particu- 
lar date, but as an antidote to that at- 
titude, your jazz exponents should re- 
move it from the realm of the priv- 
ileged few and make it acceptable to 
to the average person. 

Eileen Kimmey Fredrickson 
1515 Belle Plaine 
Park Ridge, Illinois 


Sid Bechet Trio 
At Jimmy Ryan's 


New York—Sid Bechet, famed 
clarinetist, is fronting a trio at 
Jimmy Ryan’. 's on 52nd Street fea- 
| turing Lloyd Phillips on piano 
) and Fred Moore on drums. 

Bechet has been featuring a lot 
of old New Orleans numbers, in- 
|cluding I Heard Buddy Bolden 
Say and Snowball. Unit is booked 
there indefinitely. 


Chicago—Ann Baker is Count 
Basie’s new chirp. She replaces 
Ann Moore. 

















By Michael Levin 


New York—D. Leon Wolff joins 
the fold yipping about critics this 
issue. His article is welcome for 
its subject, if 
not its matter. 
Speaking not of 
the other gen- 
try, Mr. Wolff 
states this col- 
umn has “defi- 
nite leanings 
toward ar- 
ranged swing, 
whether in bi 
bands or small 
groups ...hys- 
teria over the 





commercial Mix 
Mooney quartet 
is typical . .. uses terms too 


loosely (what are ‘tenth runs in 
the left hand’) . . . Too bad that 
he wastes so much space and 
time on commercial crud ... his 
categories (for records) are ex- 
tremely commercial.” 

A rebuttal here, not because 
Mr. Wolff’s are resented, but to 
point out that he doesn’t use the 
scientific method he feebly at- 








tempts to outline. 

The Beat’s record reviews have 
numerically favored an over- 
whelming number of non-ar- 
ranged records in the hot jazz 
and swing sections.- As for Moon- 
ey, I heard him again the other 
night. As soon as he stops play- 
ing crowd requests and swings 
for himself, his group improvisa- 
tion will squelch me, Wolff, and 
other comers. 

As for using terms too loosely, the 
sentence Mr. Wolff quotes comes 
from an Eddie Heywood review, me 
thinks, Anyone who has heard 
Heywood play will recognize his left 
hand trick of using tenths played 
in chromatic runs to fill out bars. 

with him about that 
commercial crud and the com- 
mercial categories—but the stuff 
is there, must be reviewed, and 
reviewed fairly. I’m no fonder 
of it than he is. 

Mr. Wolff’s case might be wor- 
thy of more attention if he 
hadn’t added “a good critic is 
poker-faced”. 

Quoting from the November 18, 

947, Beat in which Mr. Wolff 
said: “Every hydrocephalic and 
congenital idiot in Chicago was 
on hand... . Every time Illinois 
Jacquet (the lousiest tenor in the 
country making over $50 a week, 
barring none) honked ... Rex 
Stewart: the most sickening and 
obscene demonstration . -. it all 
added up to tripe 

Seems like Mr. P Wolff’ 's own def- 
inition puts the tape across his 
mouth. 

* * 

Jazz concert-goers have been 
getting increasingly irked by the 
applause, foot-stomping, and 
general carryings-on of some of 
the older children lately. They 





Chicago—Art Tatum late last 
month started his yearly concert 
tour, his first a “¢-y being 
at Symphony in Boston, 
March 30 

After two guest shots on the 
Jack Smith CBS airer from New 
York, the pianist will head west- 
ward for the following dates: 
Academy of Music, Philadelphia, 
April 13; Stambaugh auditorium, 
Youngstown, Ohio, April 24; Jaf- 
fa Temple, Altoona, Pa., April 25; 
as Mosque, Pittsburgh, April 
26; Memorial hall, Dayton, Ohio, 
April 27; and og | 11 at the Civic 
Opera House in Chicago. 


Tatum will also play concerts 





in Gary, Milwaukee and Minne- 
apolis, among others, but the 


Art Tatum Starts Concert Tour 








dates were not set by his office, 
Frederick Brothers agency, at 
this writing. Guarantee, it was 
understood, was a thousand dol- 
lars nightly. 


Glen Gray To 
West Coast 


New York—Before leaving for 
the west coast. the Glen Gray 
band signed a new male vocalist 
—19 year old Steve Harrington. 

The band, said to have under- 
gone a huge payroll slicing, opens 
tomorrow (10) at San Francis- 
co’s Palace hotel. Date runs un- 
til June 5. 
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may not know it, but much the 
same tendency has been noted at 
the Metropolitan Opera House, 
where paid claques hired by the 
singers have been breaking up 
the continuity at the end of each 
aria by their pay-master. 

Fritz Busch, the conductor, fed 
to the ears, turned last month and 
screamed, “Please—-shut up— 
please”’, and succeeded in continu- 
ing straight through the remainder 
of the act without palmy interrup- 
tions. Some of the rhythm promot- 
ers might well take note of it. 

Wonder if George Frazier, 
Variety record critic, who has 
been pasting Leonard Feather 
regularly in his column, knows 
that he highly praised a record 
with lyrics and direction by 
Feather several weeks ago? The 
disc was by Etta Jones and J. C. 
Heard. 

Then again who heard Vaughn 
Monroe play trumpet on There'll 
Be Some Changes Made on his air 
show? His two-beat stylings were a 
copy of his first record of the sarze 
tune made five years ago (Bluebird 
11025), and he hasn’t played 
trumpet since. 

The next night, disc jockey 
Fred Robbins (looking for a new 
apartment) went on the air and 
told his listeners that unless they 
found him one he would play a 
— three hours of Monroe rec- 
or 
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aiatvenent All Sters 


cee S Sweet Lorraine 
iil Nat Meets June 


Mr. Sinatra sings one backed 
by Nat Cole’s piano and Harry 
Carney baritone. A good Brown 
tram and Hodges alto lead into 
Shavers’ trumpet and Hawkins’ 
tenor. Sinatra takes it out 
backed by a unison riff and Cole. 
His singing isn’t the greatest the 
tune has ever had, but it ain’t 
bad either. June, credited 
Randy Mergantroid, Eh Ober- 
stein’s cousin, has Miss Christy 
and Cole singing the blues, a 
machine gun riff from Buddy 


Rich, solos from Brown, Hodges, | 


Shavers, Hawkins, Safranski and 
a duet between Cole and Rich 
after which they walk the affair 
out. A far more successful rec- 
ord than these all-star things 
usually are. (Columbia 37293) 


Jerry Jerome 
i} We're Living It 
if Vamp Till Ready 
A bunch of studio men on 2) 


small band kick. Jerome's tenor | 
solo on Jt is among the best he 





| 
| 
| 
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has shown recently, but both | 


sides seem to lack animation. | 


(Apollo 765) 


Illinois Jacquet 


SI Jumpin’ At Apollo 
iil Jacquet Bounce 


I Got Rhythm cropping up 
again with e Young and 
Illinois splitting the solos. Bounce 
moves mediumly with Joe New- 
man’s trumpet and’ Illinois play- 
ing quietly and well. (Apollo 766) 


Charlie Shavers Quartet 
IJ Musicomania 
PIT if I Had You 


What an echo in this hall! 
Doesn’t douse Buddy DeFranco’s 
superlative clarinet nor Charlie’s 
irrepressible technical. flights, 
which always sparkle, no matter 
how note-full they may be. 
(Vogue R-756) 


Herbie Fields Quintet 


iJ Soprano Boogie 
S28 Wanna 
Herbie showing off his com- 

plete at-homeness with any of 
the saxes, in combination with 
guitar and piano figures. A Her- 
man Fairbanks co-authored I 
Wanna with Herbie, who sings it 
with musicianly feeling but wob- 
bly intonation. (Victor 20-2179) 


Preston Jackson 


IIS Yancey’s Blues 
iil] That Funny Feeling 


Vocal by Cliff Jones, drummer 
for this New Orleans styled crew 
tells a tale about Yancey’s Blues 
(which pianomen will remember 
as Yancey’s S ). Purists will 
wring their hands about the use 
of a tenor sax on this side, but 
both the trombone and trumpet 
passages “(Jones and letree) 
more than make up for the 
breach. (Victor 20-2146) 
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Al Killian 
if The Killer's Boogie 
if Boogie In My Flat 


A few spots of high-noter Kil- 
lian’s trumpet, and the rest pret- 


to | ty conventional jazz. (Black and 


White 117) 
Mary Lee Williams’ Gal Stars 


f Harmony Grits 
Fy ? It Must Be True 


Five dames, experts all, in- 
cluding Mary Lou, Mary Os- 
borne’s guitar and Marj Hyams’ 
vibes. The boss shows up best, 
incidentally sounding a little 
Errol Garnerish on True on 
which Miss Osborne vocals. (Vic- 
tor 20-2174) 





Swing 











Milt Orient—Frank Roth 
iff Lonely Moments 
Iii Whistler's Blues 
Mary Lou Williams’ bass-play- 
ing manager doing her tunes re- 


leased by Goodman on Capitol a | M 


few weeks ago. Compare the two 
discs for the difference in feeling. 
This one isn’t nearly as slick, but 
there are many more interesting 


musical ideas which Goodman 
a to have omitted. (Disc 
) 


Duke Ellington 


Trumpet No End 

It Shouldn’t Happen to A 
Dream 

Overture To A Jam Session 
(Parts I and II) 

Beautiful Indians 

Golden Feather 

Flippant Flurry 

Sultry Sunset 

f Jam-A-Ditty 


= the exception of Dream, 
these are all tunes played by El- 
lington at his Carnegie Hall con- 
cert in November. End is five of 
the six trumpets on Blue Skies, 
closing with one of Cat Ander- 
son’s squeals. It’s sensational and 
that’s about all it is supposed to 
be. Dream is a pretty pop sung by 
Al Hibbler whose style still escapes 
me. Session has an ascending 
reed figure which shifts changes 
as it goes up and a few other sec- 
tions comparable to those used 
in The Sergeant Was Shy. 
Nance’s violin opens the second 
side which returns to the mate- 
rial used on the original. Indians 
is split into two sides, the first 
entitled Hiawatha for Al Sears’ 
sax and the second Minnehaha, 
which is another instrumental 
use of Kay Davis’ voice. Sears’ 
disc sounds much like the 
changes on I Found A New Baby 
and his playing has sounded bet- 
ter. Minnehaha has Miss Davis 
voiced alone rather than with a 
group, against the band. The 
melodic line used is charming, 
and her intonation at all times 
is something to be envied. 

Carney’s Feather is baritone 
playing of the highest caliber. 
Flurry is the tasty morsel Billy 
Strayhorn tossed off for Jimmy 
Hamilton and which was de- 
servedly the hit of the concert. 
It’s tight, humorous writing, 
played lightly and flippantly by 
r. H. Sultry is Hodges—good 
but you’ve heard much like it be- 
fore. Ditty is a small hunk of 
wax turned over to Taft Jordon’s 
trumpet, Larry Brown’s trom- 
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BEST BETS 


Hot Jaz 


Nat Meets June 
by the Metronome All Star Band 
(Columbia) 


Swing 
Jam-A-Ditty 
By Duke Ellington (Musicraft) 
Vocal 
There Is No Greater Love 
by Woody Herman (Columbia) 
Dance 
It’s The Same Old Dream 
* by Artie Shaw (Musicraft) 


Novelty 


That’s Good Enough For Me 
by Pearl Bailey (Columbia) 


Concert Music 
Baia by Ray Bloch (Signature) 














bone, the Hamilton clarinet and 
Carney’s baritone. It’s extremely 
clever four way writing, stinging- 
ly attacked, and with one passage 
by Jordon that snaps. 

These are not the greatest 
sides Ellington has ever turned 
out, and there are a lot of empty 
holes. But there is also a mess of 
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CUARTIE SHAW COLE PORTER ALBUM 
—Get Out Of Town, Night And Day; In 
The Still Of The Night, What Is “This 
Thing Called Love; 4 The Beguine, 
You Do Something To Me; I’ve Got You 
Under My Skin, M Heart Belongs To 
Daddy. 4-10” recor $3.95 

COART TATUM PIANO SOLOS—Elegie, 
Humoresque; Sweet Lorraine; Get Happy, 
Lullaby Of The Leaves, Tiger Rag. 3-10” 
records—$3.15 

(CO ART TATUM TRIO ALBUM—Art Tatum, 
Piano; Slam Stewart, Bass: Tiny Grimes, 





Guitar. THE MAN ! LOVE, .— - “EYES; 
BODY AND SOUL, | KNOW THAT YOU 
KNOW; ON THE SUNNY SIDE. OF THE 
STREET, FLYING HOME. 3-12” records 
—$5.63 
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Piano; Slam Stewart, Bass; Tiny Grimes, 
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—Pee Wee Russell, Max Kominsky, 
Morey Feld, Eddie Condon, etc. BIG 
BOY, COPENHAGEN; OH, BABY, SEN- 


SATION; | NEED SOME PETTIN’, TIA 
JUANA; SUSIE, FIDGETY FEET. 4-10” 
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(CSOLID DRUM SOLOS by BABY DODDS 
—Tom-Tom Workout, Rudiments; Mary- 
land My Maryland; Careless Love. 2-10” 
records—$3.14 


CUGLENN MILLER ALBUM—Song Of The 
Volga Boatman, American Patrol; Tuxedo 
Junction, In The Mood; Moonlight Seren- 
ade, Little Brown jug; Star Dust, Penn- 
sylvania-Six-Five Thousand. 4-10” rec- 
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Nana Four Men On A Horse, Lost Week- 
end; Nero’s Conception, igor; Steps, 
Pam. 4-10” records—$2.91 


(CO MUGCGSY SPANIER G His Orchestra— 
Pee Wee Russell, Vernon Brown, Nick 
Ciazza, Gene Schroeder, Bob Haggart, 
George Wettling, MUGGSY SPECIAL, 
PEE WEE SQUAWKS; SENTIMENTAL 
JOURNEY, YOU’RE DRIVING ME CRAZY; 

AM | BLUE, HOW COME YOU DO ME 
LIKE YOU DO. 3-10” records—$3.95 


CJAZZ AT THE PHILHARMONIC Vol. 5 

ing Cole Quintet, Illinois Jacquet, J. 

C. Heard, Shad Collins, Gene Englund. 

| CAN’T GIVE YOU ANYTHING BUT 

LOVE; IT HAD TO BE YOU, etc. 2-12” 
records—$4.05 


CICHARLIE VENTURO WITH RED CAL- 
LENDAR AND BARNEY BIGARD—Man | 
Love (Ii parts) Stompin At The Savoy 
(il parts); Charlie B Don't Know 
Why | Love You Like {'De. 3-10” sete 

ords—$4.05 


Cl FRANK TESCHEMACHER ALBUM—Ed- 
Condon, Gene Krupa, George Wet- 
Bud Freeman, Art Hodes, 


; BABY, 
WON’T YOU PLEASE COME HOME, 
TRYING TO STOP MY CRYING; co- 
PENHAGEN, PRINCE OF WAILS, WAIL- 
IN’ BLUES, BARREL HOUSE STOMP. 
4-10” records—$3.95 
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jazz, brilliant solo work, and 
spots in which the various sec- 
tions are uncuttable. It’s an in- 
consistent band these days, but 
still a tremendous one. (Musi- 
craft 484, 463, 464, 465, 466) 


Marl Young 


Il We're Of 
SJ If You Had Only Waited 


Fast frantic stuff. Recording 
makes difficult to judge the sec- 
tion tone. Both the reeds are 
fast, as is the trumpet solo, but 
the tempo is such their ideas are 
abrupt and disconnected as is the 
band’s total swing. Seconding is 
— original ballad. (Sunbeam 
102) 


Earle Spencer 


E. S. Boogie 

(Parts I and II) 
Rhapsody In Boogie 
(Parts I and II) 

iJ Spencerian Theory 
I] (Parts I and II) 


Here are six sides in a theory 
of boogie which young Kenton- 
slanted Spencer states “was done 
for the purpose of creating Some- 
thing sensational and new in the 
progressions of music.” Record 
one is supposed to be boogie at its 
inception, two, boogie displayed 
semi-classically, and three, di- 
vided into two parts, boogie as it 
is being played today, and will be, 
in years to come. 

It is to be hoped Mr. Spencer is 
wrong—boogie is an extremely 
limited form, useful for certain 

effects but not as an indefinitely 

exploitable medium. £.S. on its 
first side is. typical piano-ork 
boogie, though a little noisier 
than usual. Second side uses cut 
time passages with a basic theme 
running. the old do-re-me to so 
and back again. Rhapsody has 
the old rockin’ boogie left hand 
on fifth and sixth which Fats 
used to play with a superimposed 
theme sounding like The Lamp Is 
Low, and the Kenton trick of 
doubled tempo on a slow melody 
played long meter. 

Second side of Spencerian of- 
fers a few unused brass bravura 
tricks. plus Paul Polena’s best 
piano solo in the album. 

This album is certainly nothing 
new in the progressions of music. 
It is over-pretentious, a thin idea 
stretched too far, and based on 
too many elements which Kenton 
has already exploited. The writ- 
ing is not economical, but trite; 
the playing over-blown and lack- 
ing definition. 

This band has genuine talent 
in it, has made good wax before. 
In this album at least it was tak- 
ing its role under the new sun a 
little too seriously. Stop worrying 
about creating novel art, gentle- 
men. If you are good musicians 
(as you show every indication of 
being) the art will come by itself, 
hat in hand, not through the 
men’s room on the right with a 
press agent holding the curtains. 
(Black And White 62) 


Lenny Lewis 


Is Taffy 
If Goodbye Little Girl Blues 


Taffy is a Wes Hensel score, 
played too sloppily. There are 
moments when the band sounds 
like the old Earl Hines outfit of 
eight years ago—has that big 
rugged sound. Twistover, a blues, 

a middle passage ‘of okeh 
tenor, otherwise it’s ordinary. 
(Queen 4161) 


Spade Cooley 

I Minuet In Swing 

f It’s Dark Outside 

Billed as “The King of Western 
Swing,” he doesn’t. Lots of hill- 
billy music is worth waxing, but 
fake hillbilly playing of fake 
swing isn’t. The Hawaiian guitar 
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| Woody Sans Band On Wax | 





Hollywood—Woody 


Herman’s first recording date without his band 


took place recently at Columbia’s coast studios with the “Four Chips,” 
a pick-up group consisting of Herbert Sargent, guitar; Barkley Kane, 


piano; Andy 


Lambert, bass, and Don Lamond, drums, providing 


accompaniment to Woody’s voice and clarinet. First sides are already 


on the market. 





will scare you off if nothing else 
will. (Victor 20-2181) 


Boyd Raeburn 


IJ Blue Prelude 
ISf Boyd’s Nest 


A couple of old sides Raeburn 
made for Guild. Prelude starts 
out with Johnny Bothwell’s alto, 
and moves on into some quite 
conservative ensemble passages. 
Last chorus has some very good 
tenor. Nest hides excellent tram, 
tenor, and an Eddie Finckel 
score. (Musicraft 490) 


Tommy Dorsey 


If Bingo Bango Boffo 
If Spring Isn’t Everything 


TD playing a Bill Finnegan 
score who did a couple of two- 
siders for him almost ten years 
ago. Shavers gets the only solo, 
while the side’s latter portion has 
a few rocking passages. Spring is 
the usual Dorsey sweet music, 
capably handled. % Victor 20-2196) 


Will Bradley-Ray McKinley 
I! Boogie Woogie 


Eight sides of 8-beat by the 
band which popularized the style 
for units other than piano play- 
ers. All the well-known items are 
here: Beat Me Daddy, Scrub Me 
Mamma, and Down The Road A 
Piece. Celery Stalks At Midnight, 
a pleasant riff side on the kick 
Les Brown was to later use 
slipped in somehow. Strangely 
enough Columbia excluded the 


prettiest boogie side Bradley ever 
cut: his old theme, written by 
pianist Freddie Black, Strange 
Cargo.. (Columbia C-123) 


Erskine Hawkins 


II Hawk’s Boogie 
Sf 1 Had A Good Cry 


The usual, with the piano play- 
ing shuffle rhythm instead of 
boogie back of the band. Despite 
a group of only fair solos, the 
sum effect is a better beat than 
Hawkins has put down on wax in 
a long time. Flipover has a 16 
bar Matthew Gee tram solo you'll 
like. (Victor 20-2169) 














Artie Shaw 


If 1 Believe 
If It’s The Same Old Dream 


Two attractive Shaw sides with 
Mel Torme mumbling around to 
good effect on Dream. (Musicraft 


Harry James 


IJ Heartaches 
If I Tipped My Hat 
Band’s beat is more potent on 

the Weems’ weepic than usual 
lately, though it’s unsteady in 
spots behind Marion Morgan’s 
vocal. Art Lund’s cowboy vocal 
isn’t as Billy Boopish as some of 
the things he did with Goodman. 
(Columbia 37305) 




































































Evans sets spines tingling 
many another saxophone 









Singing high . .. swinging low . 


Buescher alto to make him master of every playing situation. 


BLOWS A SWEET f BUESCHER PHRASE 


FOR ANDY KIRK 


. hot lick or sweet... Joe 
with his startling improvisations. “Like 
artist he swears, by his fast, versatile 
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Hal Mcintyre 


II The Man Who Paints Rainbows 
if 1 Can’t Believe It Was All Make 
Believe 


Mac’s firsts for MGM a couple 
of ballads sung by Frankie 
Lester. Band is turned way down 
on Believe back of the vocal. 
(MGM 10007) 


Ziggy Elman 


iJ Beside You 
IJ Please Momma 


Disc deb for Ziggy’s now dis- 
banded unit with vocals by Bob 
Wanger and Virginia Maxey. 
Momma uses the Bei-Schoen 
pattern which Ziggy has been 
playing ever since he was with 
Benny. Brass is over-balanced. 
Not too impressive a beginning. 
(MGM 10002) 


Raymond Scott 


ff Manhattan Serenade 
I] We Knew It All The Time 


The Powerhouse kid plays Ser- 
enade in the old Glenn Miller 
channel. It’s pretty, simple, well- 
played music, but just as leaden 
as the original often was. Time 
is sung by Dorothy Collins at a 
slightl 
needed bounce. (MGM 10006) 
(Modulate to Page 20) 
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Diggin’ The 
Discs—Mix 


(Jumped from Page 19) 
Larry Clinton 
SS Dipsy Doodle Dance Contest 


This album, gimmicked up by 
Herb Hendler and Clinton, has 
eight sides covering foxtrot, om 
terbug, ——. waltz, po 

and peabody. The last, adpenrs. 
Clinton and Hendler aver, is only 
done these days in ballroom con- 
tests. Well, right in their ee 
New York, not to speak of 
middle west, there are acne 
where nothing else is danced! 
The records are well played, but 
since they were made for a dance 
contest, could have under-scored 
some of the r differences 
more obviously, certainly on the 

_— rhumba sides. (Rain- 


George Towne 


f Sonata 

f Anniversary Song 

ff aaa When 
You’re C 


i We Could Make Such Beautiful 











Here are the first 39 cent rec- 
ords to hit the market. The sur-, 
faces are no better or worse than 
most of the more expensive wax, 
and the recording is about the 
same. The band is a convention- 
al hotel-type unit, but there are 
lots of these on expensive labels 
too. All in all, Sonora is giving 
you a good buy. for for your money. 
(Sonora 2004, 





Vocal 


Woody Herman 


3! There Is No Greater Love 
if Across The Alley From 
The Alamo 


Woody’s first effort to establish 
— as a solo singer. No ques- 
his sincerity nor the 
Sone quality of his voice. Ability 
to handle all to ‘tunes 
which don’t demand the almost 
blues inflection he uses here will 
be difficulty. He’s always 
done them well, but now as a 
ae ot they must be great. He’s 
ed here by a quartet inelud- 
ing Don Lamond on drums. (Co 
Habla 37289) 


Joe Dosh 
iI] Lullabies 


First unveiling of the ex-FBI 
man who was the Hit Parade’s 
mystery singer. Album includes 
Little Mr. with the usual 
three names on it, which in 
Dosh’s easy going pleasant bari- 
tone should sell a lot of copies. 
(Continental 45) 


Kay Kyser 


SI As Long As I Live 
II The Possum Song 


First recorded vocal by Jane 
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ARRANGEMENTS WITHOUT 





Russell. She has a low throaty 
voice which occasionally she 
slurs too much. Too prominent 
esses and wavering broad nasal 
vowels are hag! troubles with 
which she is going to have to 
contend. There have been lots 
worse first records though. (Co- 
lumbia 37292) 


Frankie Laine 


ii Who Cares What People Say 
iif A Sunday Kind Of Love 


More excellent Laine; backed 
by some coast musicians. He has 
one tendency: to “weep” a little 
too much (on Love)—it could 
get bothersome. (Mercury 5018) 


Red McKenzie 


e |i] Heartaches 
if If I Had My Life to Live Over 


Big sentimental boot to this 
record with old Blue Blowers Mc- 
Kenzie singing the old Ted 
Weems Heartaches discing re- 
vived by WBT’s_ (Charlotte, 
N.C.) Midnight Mayor some 
months a Backing includes 
shuffie a. FR by Dave Rhoades’ 

iano, Dave Tough (drums), Max 
Kaminsky (trumpet), and Pea- 
nuts Hucko (tenor). Red includes 
some tooth-whistling much like 
his old paper-comb solos. Mod- 
ern musical standards may find 
this stuff a shade corny, but it’s 
still showmanly and mellowly at- 
tractive. And there is nothing 
wrong with Kaminsky and Hucko 
at any time. These two are musi- 
cians whose background is pre- 
dominantly Dixieland, and to 
that form have added good tech- 
nique and thorough command of 
os instruments. (National 


The Four Notes 
fl Song Album 


Singing of various traditional 
quartet tunes in more or less 
Mills Brothers fashion. (Interna- 
tional 20) 


Marshall Young 
ffi Wonder Who's Kissing Her 


ow 
II My Darling Clementine 
22 Stardust 

if Moonglow 


New guy, new label. These are 
the first sides issued by company 
including ex-Cosmoites Herb 
Hendler and Eddie Heller as vice- 
prexies. The singing leans to- 
wards Crosby, at this point shows 
no remarkably  distinguishin 

stylistic points. Backgrounds an 

surfaces are adequate. (Rainbow 





10002, 10003) 





Novelty 


Pearl Bailey 
sais That’s Good Enough For Me 


‘ow Row Row 


Re Bailey’s superb comic 
timing on Me has to be heard to 
be believed. The Roberts-Fisher 
lyrics are clever but her delivery 
makes them hilarious. The coun- 
try’s best comedians can learn 
some lessons from this young 
woman. (Columbia 37280) 


Dusty Fletcher 


f I’m Going Back In There 
ff (Parts I and Il) 


Another follow up attempt to 
Richard, this one concerning 
Dusty’s attempts to get back into 
the bar from which he got 
heaved out. Both sides try pret- 
ty hard for laughs that don’t 
come. (National 4014) 


Conrad Thibault—Clifton 
Fadiman 


ISI Patrick Henry and the Frig- 
ate’s Keel 


This is the legend taken from 
the collection by Howard Fast, 
writer. of Citizen Paine, telling 
how Patrick Henry found the 
long lost spirit of libert Wy in the 
timbers of the frigate Constitu- 
tion. It’s a delightful tale, and 
when it was written (1943) cer- 
tainly ng 5 Conrad Thibault’s 
baritoning heroic, intelligent | 
and pleasant listening, while | 
Fadiman turns in an eminently | 
satisfactory job of narrator with- 
out being either precious or pre- 
tentious. (Decca DA 522) 


Concert Music 
Ray Bloch 


Baia 

Bambalina 

Turkey In The Straw 
Arkansas Traveler 

f Polly Wolly Doodle 
ff Dark Eyes 


A new album led off 1 By 
Gilbert’s excellent slow lero 
Baia. On this and most of the 
other sides, Bloch remembers 
what Kostelanetz has forgotten 
and most of the others not 
learned: a big band needs good 
solo musicianship, fertile ar- 
ranging, and above all, a good 
beat. With the exception of Dark 
Eyes which gets to be too much 
of a production, the sides are in 
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stan: 


A (Clips on rolled ed 


If not 


3132 Fair Avenue 
Money with order, Ad. 


Mode! A—Clips on 
Curved Edge Stand 


























MUSICIANS, 









The new music stand light which is as attractive as it is practical offers these 
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(Beautiful Gray 
Model ge type music stand).....ssecccesceessveres $3. 
Model B (Clips on vertical edge type music stand).......secsessesesess 
Model C (Clips on angular edge type music stand).......-.++seeeseeees 
(If Deluxe Polished Metal Finish is desired, add 35c¢ extra per light.) 
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Used by many name bands-—Dick Jurgens, Phil Levant, Ray McKinley and others. 
satisfied after five days’ trial, return and your money will be refunded. 
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% Uses standard 10 or 15 watt light 
bulb and is equipped with an eight- 
foot light cord 

% Available in two finishes: beautiful 
gray wrinkle, or deluxe high pol- 
ished metal 

te Made in three models to fit any 
style stand 
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Manufacturer and 
Distributor 

Davenport, Iowa 
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good taste and cleanly executed. 
Note particularly the sections 
play as such and not as six men 
playing gin rummy together for 
the first time. (Signature 15094, 
15095, 15096) 


Al Goodman 
f Undercurrent 


I 
f Fos Traumerei 
$7 Boon Beautiful Ohio 
if That Naughty Waltz 

¢ La Paloma 
Oh brother, now they’re on 
Brahms! Undercurrent is an ex- 
traction of themes from the 
Third Symphony adapted for 
piano and orchestra. Once again 
the whole question of adaptation 
of symphonic themes for movie 
scores comes up. There can be 
no question as to the worth of 
having millions of ple hear 
the music, but that cht mean 
that the original score e isn’t much 
more attractive. 
Nola is played very daintily 
and turns out as dinner music, 
though you can hear Vincent Lo- 
pez muttering in the distance. 
Next two are waltzes, suitably 
handled for anything but danc- 
ing. Larry Green’s piano makes 
a production out of Paloma. It’s 
much ado about nothing, since 
the pianistic pyro-technics don’t 
startle you, nor does the record 
achieve much melodic or dance 
significance. (Victor 46-0006, 46- 
0007, 46-0008) 





Masters Band 
On A Vacation 


Chicago—Frankie Masters and 
band take their first vacation in 
over two years with the entire 
month of April set as vacation 
month. For Masters and his wife, 
singer Phyllis Myles, it will be 
their “second honeymoon” in 
Bermuda. 

Band cut several transcription 
and record sides here before the 
vacation. Andy Marchese, ex- 
Teagarden, went into the lead 
trumpet chair. 


D'Artega 
II Carnegie Hall 


The tune writer-conductor 
turned actor for the pic Carnegie 
Hall batons eight sides, including 
excerpts from the Tschaikowsky 
Piano Concerto, Violin Concerto 
and Fifth Symphony. Tempos are 
ill chosen for the music’s best 
exposition, and on Concerto a 
sloppily executed rhythm passage 
doesn’t help. Superlative Will 
Bradley trombone crops up now 
and then, its delicacy under-lin- 
ing the paucity of ideas in the 
arranging. Tony Russo’s vocal 
quality is worth while, but the 
lack lustre music seems to affect 
his phrasing. Fake boogie applied 
to waltz time and a D’Artega pop 
tune are also included gems. (So- 
nora MS 490) 
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CLEAR TONE - BRILLIANT REPRODUCTION 


No. 1 in popularity with two generations of phonograph needle users,’ 


Brilliantone is the standard steel needle of the world. It is famous for its 
consistently fine performance and perfect tone reproduction. Like every 
Bagshaw Needle, the Brilliantone is precision-made to insure less record 


H. W. ACTON CO., INC. 370 Seventh Avenue, New York 1, N. Y. 


weor, fuller tone, and minimum surface noise. It is available at music 
ond record stores, af department and variety stores throughout the world} | 


A Product of Sagohaur Famous for Fine Needles Since 1892 
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BAND ROUTES 


DOWN BEAT 


21 








restaurant; t. 
Frederick Bros. Music : 
General Artists Corp., RKO 
Corp. of America. 745 F 

Stonford Zucker Agency, 420° Madison nt N 





EXPLANATION OF SYMBOLS: b—ballroom; et 
—thea NYC—New York City; 


nc—night a 0 Bee = iow 
at 


Hwd.—Hollywood; 
MG—Moe Gale, 48 West 4 *ath ‘St. Nc: GA 





G—Joe Glaser, 745 Fifth Ave., NYC; 
O—Harold F. Oxi 


, 424 Madison Ave., NYC: SEAN 
YC; WMA—William Morris Agency, RKO Bidg., 





May 7 issue deadline is April 16. 
Locations will not be listed for 
ther notification. 





Want Your Band Listed in This Column? 
Send to the Band Routes Editor, Chicago, your current and future 
bookings, with opening and closing dates and name and location of 
the job. The deadline is three weeks prior to the date of issue— 


more than two issues, without fur- 
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, Charlie (Showland) Dallas, nc 
sv'arne (Gellar) Madrid, lows, ne 
eaaeeye Ray (Rajah) Reading, Pa., m4 /10- 
Archer, Johnny (Embassy) Jacksonville, 


. ne 
4 Louis (On Tour) JG 
Arnaz, Desi (Bob Hope Show) NBO, Holly- 


Arnold, Arnie (On Tour) MCA 
Astor, Bob ‘(Berkeley's Sungles) Charleston, 


s. on. 
Averre, Dick (Gibson) Cincinnati, h 


Baffa, Emil (Florentine Gardens) Hwd., ne 
Balinski, Tafe (Clair’s) Comstock, . ne 
oaks, Jimmy (Cavalier) Virginia Beach, 


Bardo, Bill (Claridge) Memphis, h 
ar 700 Ch 
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ell, S.D., Cl 
Pat soe, 8 Delair, N.J., ne 
Alamac »h 





. 4/19, 








son, Tenn., 


(On 





ate. 3 Billy (Billy Bere’ s) Hwd., ne 















} Seamon (Bagtich) E re, ne 
. Les, (On Tour) G 
Duke Seaewus NYC, Opng. 








Timmy (Jung) New Orleans, h 
Gene (Chin’s) Cleveland, r 














F 
Mearl (Telegraph Terrace) Toledo, 


af 






















‘George, Henry ( 
Gilles: Dizzy ( 
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Henderson, Fletcher (DeLisa) Chicago, ne 
Henry, Glen (Plantation Club) Dales. ne 
Herbeck, Ray (Last Frontier) Las Vegas, h 
Herman, Flash aged Shutter) Bay Ridge, 
N.Y., Clsng. 4/12, 
Higgins, Dale (Spanish Terrace) Edwards- 
burg, Mich. 
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assel, cago, b 
Kaye, Sammy (Capitol) NYC, Clsng. 4/9, t 
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wr Henry (Mark Hopkins) San Fran- 
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t 
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artin, Freddy (Ambassador) « b 
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Tages (6 (Arrowhead Springs) San Bernar- 
no 


yj Trio, John (Jimmie’s) Mentor, Ohio, 
Nichols, Red (Morocco) Hwd.,-ne 


1) 
O’Brien, Hack (Rhythm Room)*L.A., ne 
Ohl, Jimmie (Broadway or Bar) Bay 
City, Mich., Cieng. 4/18, 
Opitz, Bob (St. Paul) St. Pant, sian b 
Osborne, Mary (The Chateau) NYC 
Otis Trio, Hal wae Chicago, a> 


Perry, King (Basket wa L.A., el 
Pieper, Leo (Bares} Quincy, Ill, ne 
Porter, Jake (Savoy) L.A., nc 

R 
Riley, Mike (Swing Club) Hwd., nc 
Roble, Chet (Skyride) Chicago, ne 

low: (Andre’s) Baltimore, ne 
Rollini Trio, Adrian (Roosevelt) Washing- 
ton, D.C., h 
8 


Saunders, Red (Band Box) Chicago, ne 
Savage, Johnny (Martin's) York, Pa., ne 
Schellinger Quartet, Eddie (Murray’s) Had- 


donfield, N.Y., ne 

— Gene (Cafe Society Downtown) 
, ne 

Sharp Trio, Feito (Theatrical Grill) 

Cleveland, n 

Silhouettes (Last Frontier) Las Vegas, 


+, Opng. 4/11, h 

Simmons, Lonnie (Band Box) Chi, nc 
Smith, Geechie (Cricket Club) L.A., ne 
— Trio, Stuff (Blue Heaven) Chicago, 


smith, Ps a (Ada’s) Chicago, cl 
Sovth Trio, Eddie (Tabu) Chicago, ne 
Regerem, Ray (Roger Smith) Holyoke, 


Mas: 

Stewart Slam (Rhumboogie) Chi, Clsng. 
7, ne 
T 

ane C’s (Naardi’s) Whiting, Ind., cl 

Three Flames (Village Vanguard) NYC, ne 
Three Suns (Piccadilly Circus Bar) NYC, h 
Tichy, Rudy (Fruehauf’s) Gardenville, N.Y., 


Tomlin, Pinky (Tom Breneman’s) Hwd., 
Clans. 4/13, r 
Tap Sotchere Trio (Chi-Chi) Palm Springs, 


ville (New Sched Rock Island, 
Valen, Freddy (Club 85) Santa Fe, N.M., 


Van Damme, Art (WMAQ-NBC) Chi 
Ventura Quintet, Charlie (Three Dewees) 


NYC, 
Vera, Jeo ‘Glass Hat) Chicago, h 


McPartland, Jimmy (Brass Rail) Chicago, | Den: 





(Pelican) Jackson 


Lakeview Inn) NYO, 2 
Voye, ‘Tay (Bee Hive) Chicago, ne 
MS 
Wallace Trio, Cedric (Ruban Bleu) N¥6, fe 
Walters, Charlie (Ray’s) NYC, nce 
Wane ahs Tete, Charlie (Cuban Room) Kansas 
White, Thaw (Rounders) Bye. ne 
wu eames George (Foster) New Orleans, 


Wolf, Ken (Casa Blanca) Redding, Cal. 
Wyser, Mannie (Green Derby) Gleveland. Se 


¥Y 
Yenc’, Sol (The Place) NYC, ni 
bey. a fea (Club Bali) ‘Washington, 


4/11, ne 
Zarnow, Ralph @antme) Des Moines, ne 





Singles 











August, Jan (Sherman) Chicago, h 
nes. Set @ <a Cafe) Las Vegas, 
mh Lewain  (Oreun Jewel) Hwd., nec 
Beatty, Wini (Club Stanley) Hwd., ne 


Cain, Jackie (Jump Town) Chi., 

Cc . e- ae (Tony Galento’s). * Orange. 

Churchill, Savannah (D’Seas) Secaucus, 
N.J., Clsng. 4/18, ne , 

Davis, Martha (Circus Room) Palm Springs, 

Day, Doris (Little Club) NYC, ne 

ny, Dorothy (Bossert) Brooklyn, h 

Etting, Ruth (Copacabana) NYC, nc 


Fletcher, Dusty (Strand) NYC, Clsng. 
4/24, t 


Gaillard, Slim e Hewett Sofie 

Gaines, Muriel Rone Bleu) C, me 

Gale, Alan (La Martinique) NYC, ne 
Gayle, Rozelle (Tailspin) Chicago, ne 


Heywood, Eddie (New Seoeiee? NYC, ne 
Horne, Lena el Paree Faroe 
Howard, Bob (G: Ban fnn) N NYC, 


Jaskeone Cliff (Cafe Society Downtown) 


Laine, Frankie nse) Hollywood, nc 
“ie, yy hy 5 8) Pittsburgh, 

Lee, Monica (abermen) Chicago, h 

To, ot Olivette (Cafe Society Downtown) 


Meosl. ‘ohnny (Fairway) Bridgeport, 
ee ag fe (Lindsay’s) Cleveland, Cisng. 
4/21, ne 


Premice, Josephine (Blue Angel) NYC, ne 


Randall, Christine (Tin Pan All Chi 
aed, Dottie (Esquire) Valley ee N. yo 


Roddie, Vin (Hickory House) NYC, nc 
ar rs, Gene (Lido) Palm Springs, Cal 
ic 


Scott, Mabel (Billy Berg’s) Hwd., ne 
Smith, ie ‘The Ll 4 (Casa "Blanca) 
Rog re, me ¢ Parle) B 
Sullivan, Joe (Condon's) NYG. ne yaakeas 
Sullivan, Maxine (Village Vemeast NYC, 
ne 


Vaughan, Sarah (Rhumboogle) Chi., Clens. 
7, ne 


White, Josh (Cafe Soci 
NYG bg e lety Downtown) 








WHERE IS? 

CHARLIE COURTRIGHT, ormerly 
rte METS, ments 

pone or BENN > ac 

ae oy jt peg »_ Socuer Bernie vo- 


list and sax 
KING PERRY a By BOYS, combo last at 
the Beachcomber club in Omaha (Au- 
gust, 1943). 


arp am ae popular band lead- 

0! 

ber MICKEY) WHITEHURSE, 
robably {nH arlem, 


WE FOUND 


GENE WILLIAMS, singer, 
with Johnny Long, now au mt 
in Teaneck 























SAXOPHONE 
CLARINET 
BASSOON 

OBOE 


THE PROCESSED REED 


ean Odt 


THE NATURAL CANE REED 





OVER 10 YEARS OF SUPERIOR 
QUALITY AND SERVICE — 
CONFIDENCE 


INSURES 





AMERICAN N REED MFG. 


P.O. Box. 4 WHEATFIELD 
| at 








TRADEMARK - BLANKS - STUDENTS 
< YOUR DEALER OR WRITE 


ODE 
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22 DOWN BEAT CHI-BRIEFS—NEWS Chicago, April 9, 1947 | Ciicage. 
outfit that seems to be doing 
Two Cleveland eeervening these day FRANK 1270 HY WHITE 
Beneke, Monroe Due GUITAR INSTRUCTION 
Tex Beneke and Vaughn Mon- COUNTERPOINT - COMPOSITION . | & 
ubDs oug t roe due soon at the Oriental. . . .| | 4 SHORT CUT, TO MODERN, ARRANGING CORRESPONDENCE 
ing ¢ Gale To Schowed -. gent New York City ; Suite 304 COURSES AVAILABLE 
weeks a e cago theater Phone Columbus-5-9866 
O t 5 L |with one at the Regal, close to- Brooklyn Studio Bensonhurst-6-7899 120 W. 48th St. 
u y €a ers |morrow (10th) night... . Duke “1 
Ciemqud tonne Bago 4) Ellington’s Beggar’s Holiday New York, 19, N. Y. 
Cleveland—Chin’s Cafe, one of : opened April 5 at the Shubert. Author of: 
the big local spots, is now partly | W@ter Beach), Arne Barnett (Co- | Marie Bryant and Avon Long are Hy White Guitar Digest 75c All ad 
owned by Gene Erwin who fronts |P@c@bana) , Joe Vera (Glass Hat) .| in the cast. ... Old NORK trum- (10 Solos) consta 
the band. Henry George, across |: -,- Singer-pianist Phil Gordon | pet man Paul Mares opened his : 
the street at the Cabin Club, is |™to the Buttery, then possibly to| new restaurant (ribs, of course) Hy White's Six Duets $1.00 
rumored to be one of those who Paris in a couple of months. recently. It’s at Bryn Mawr and at your dealer’s or write direct 
bought out Ted Coyne and Art| Christine Randall still at the Tin | Broadway. 
Warren. Pan Alley. ... Robert Crum booked |_, G2Y Claridge left the Chez “es 
Pianist Gene Rodgers is back |in for a short (why?) engagement |Paree last week after several FIRST LESSON , | 
at Lindsay’s Sky Bar, a place re- | at Howard street’s Club Silhoutte | ¥°2%S. Don Davis replaced... . NO OBLIGATION oe 
cently occupied by the Vivien|, . . . Lil Armstrong, last time I Phil Levant came into the Black- LEARN TO CHANGE THE BASS, Tubes, Clar 
G Trio. Bill Dinasko has|; r 9 hawk, replacing Russ Carlyle, ARRANGE AT SIGHT, TRANSPOSE, tenors), ete 
arry looked, continued at the Mark MEMORIZE, JAZZ," iMPROVIS 
joined the Hank Avellone quartet | Ti:ain hotel lounge. when a previous hotel date in FAKE, FILL IN; COMPOSE.” epecify inets 
at Jim’s Place while the Henry 9 Kansas City kept Ray Pearl tied ui oe ae 
George band at the Cabin Club| Lena Horne continues those/up. Pear! will probably come into| Bo ““wrre Biel hee eal teat tie 
has added Bill Mahaffey on tenor | great shows at the Chez Paree,|the Wabash street restaurant at| B ete 207 East 159th St., WE HAVE 
sax and Johnny Joyce jr. on|booked in through MGM, the'a later date. pronn 56, New Tae a 
trumpet. . delivery. Ju 
Girl Shows In Vogue N O | N S k Chi B h ANTHONY Amplifiers. : 
New policy here seems to be ew r eans ames par I as ere ANTON E etc. Highest 
two bands in a cafe with con- . 3 Strand Theater Bidg., poe oe 
tinuous girlie shows. Gene Rid-|_ Chicago—The New Orleans; Ma nar ae bgt ee en 
die has a trio at Pony’s. Other|Wanderers paraded into the |year old bass player who looked OE A bargain list 
clubs on this kick are Lennie’s modern night club atmosphere of |More like a New Orleans banker INSTRUCTION Peas, 3 
and the Village Barn (Singa- the Twin Terrace cafe in Chi- than the original leader of the Detroit-26, 1 
pore), with Norm Brill quartet at |C@go and stomped ’em on down Creole Band which featured the GUITAR GUITAR—G 
the latter. with three hours of rousing New |late Freddy Keppard. e Slightly 
The Lee Allen unit is on notice |Orleans Jazz Sunday, March 23.|, The day is fast arriving where TENOR BANJO CHARLES COLIN STUDIOS 113 N. New 
at Borsellino’s. Barney Klein, }PromoterJohnT.Schenck’s“Holi- | it will be impossible to hear jazz MANDOLIN 1 W.4B¢h. st ORK.NY STARTING 
long-time tenor sax man here, day For Jazz” showcased the fol- | in its original form except on Antone and Luisetti Studios r Leader se 
went to California and joined lowing jazz men born in New Or- records. John Schenck should be ——, ai 
Local 47 before opening a shirt jeans: Lee Collins, trumpet and eg © er ap a. ee = Bob Marden 
store in Hollyw Ya A - | ieaqcer; reston ac nm, trom- , ea 
lone took his accordion ts NYC. bone; Oliver 4 Alcorn, caxtaat and a mene ~ iy public while M A U R . 4 D E U T S ie H pane © 
Jerry Rosenberg has the trio tenor sax; Lonnie Johnson, gui- | ; RANG on PO ON ki, 
at Klein’s Cafe, plus the solo | tar and vocals; William Johnson, | —hoe AR ING — COMPOSITI  temeanal 
piano stint at Chin’s on Monday | bass; Little Brother Montgomery, | 7 Part Harmony — Polytonality — Voicing by Acoustics MARTIN " 
nights. |piano. To complete the roster| Chicago—Kenny Mann, local PRIVATE — CORRESPONDENCE 6500. B: 
Ed White and ehis piano st les | there were Lil Hardin Armstron , ofay tenor saxist, has joined 123 Ww. 4 S LANGWELL HOTEL N Y. Sui Wayne, Ind 
at the Cadillac Lounge, while piano; Bertha “Chippie” Hut Lionel Hampton. Arnette Cobbs, ° t., , N.Y.C. Suite 402 Br. 9-1850 | balls 
Johnny Banks, vocals and guitar,| blues singer, and a drummer|featured’ Hamp tenorman for |" Sa pee 
is at the old Hanna Grill. June|named Pork Chops (Jerome | three years, has given his notice. | West 37th 5 
— + oes ted | Smith). = a 
onder Bar. aumgardner| Highlights of the concert con- PETER A. gectis 
now playing plano with Mickie |sisted of the vitality of familiar || ewer aLaAJNob 0D finish. Ray 
Collins at the Cow Shed. Harry | tunes rendered with a collective || fi Strand Theater Bidg., ee 
Beck is still at the Musical Bar | drive. the incomparable blues gui- 1585 Broadway & 48 St. WHITE WAY STUDIOS 
on Huron ave., and ditto Jimmie | tar of Lonnie Johnson, the terri- N. Y. C., Suite 304 587 BROADWAY. N.Y. ( 
Rogers at the Hotel Allerton. |fic showmanship of Chippie Hill parent Gone Ses paaers 
Both combine piano and vocals. {and the chance to see and hear INSTRUCTION 
Heikel Back William Manuel Johnson, the 75 GIRL * TEN 
Violinist Freddy Heikel has re- i anwnt 
the Alpine Village. The Manny | : West Sis 
e Alpine ; e y | 3 est 5ist § 
Wyser quartet is now in its third & LESTER LANIN'S : Antone and Luisetti Studios aaa iii GIRL TRO 
year at the Green Derby. Freddie | . = | perience. 
=a 3 beliing Gown the trio ORCHESTRA 5 Pw. ot System * A-129, Dow 
a e Theatri e. ATTRACTI 
“PBob Manners’ Music Makers, is superb for || You Don't Have To Guess! ATTRACT! 
now at the Italian Village, will ss ¥ For Trumpet, Tromb and all other Brass Instruments 1007 N. Bis 
ww iod 1: Gat eee College Dances $ Topflight your performance by adopting the PIVOT SYSTEM— GIRL SAX 
r conforms to your own physi qualifications—endo: an x 
oo sated Cain |= Debutante Partios * acclaimed by the nation’s finest performers—ENROLL NOW! ee 
= si eS ~ yA 
Milwauk The Norm Ebron 177 6 —_ dway, 3 Studios From Coast to Coast _ = 
trio returns early this month to N Y " ' 2 Address All Communications to a be S 
olland 7 ‘ 
nak ae eee. ew Tor Rd PHILADELPHIA STUDIO = 
NEED NEW . | 1714 Chestnut Street Rittenhouse 6-7824 wt vocal 
GAGS? JAM AT HOME) *Reg. U.S. Pat. Off. ‘os 
Bon Franke!'s entertainers oe ee ee ee ee ———— — transportat! 
ae OW sicoen 6 a  - Youn ~ dh. SSCSHSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSOSSSSOSSESS Box A-431, 








you jam with Rhythm Rec- 
$i cack plus tax and 


ords. Next time don't guess — ve sure! 
mailing. if not at 
order 6.0.D.: — 


= BOBBY CHRISTIAN School of Pereussion £ | = 


















































































































. 4 me for individual ma- e 
z Den Frankel, 1808-5 ss e@ Kimball Bldg., Suite 1413, Wabash Ave. & Jackson Blvd., Chicago ° nce. 
MB oF ras Chicage 23. — haps As 5 of. op ° Web. 2993 4 Box A-482, 
a ° o 
——=Exelusive Photos!—— No. Hollywood, Calif. OF PIANO TECHNICIANS 4 “Featuring America’s Outstanding Teachers” ° pe 
BANDS IN ACTION! 1022 W. Garfield Ave. ¢ Bobby Christian — Frank Rullo — Jose Bethancourt « ae oe 
Action pictures of ll name leaders, musi- Musical “G” Clef Earring Set ta nab ° Walter Prcieing ~~ Manmeny, Theery & Acvanging : — 
Gio” ectamane cocoons, Castor: Brand ew novelty. Ex. $ ANNOUNCING SUMMER CLASS INSTRUCTIONS $ | "ANIST— 
please or moi plated earring set © For All Percussion Instruments 
2se each: 5 for $1 “ 
ARSENE STUDIOS sttemtia SY © SWING PIANO TRICKS! §) : ENROLLMENT FROM MAY Ist TO JUNE 2nd ‘a 
1585-D Broadway, New York, N. Y. =” 6$200 £5 Axel Christensen's bi-monthly Bul- ° Classes Begin Monday — June 16th 4 a ae 
cana letin contains novel breaks, fill-ins, ® For Complete Information Contact School « 
LAPEL "G" CLEF ee Se ee — eI IIIT iii iii iit tt te ALTO, TE 
PERFORMER Tee | deb 
VOCALISTS: Send for eatnog of Pana and screw that ie easily adjusted into ||| $5! Scention, if piano teache YOUR BIG OPPORTUNITY IS AHEAD .... . > omar 
Geshe ewes ane sual sunen tain 0.0. cat sume ter ||| Axel Christensen Studios #}) STUD Y Location 
Kimball ICAGO 4 . 
Sherwood Music Service MILTON SCHWARTZ : ¥ 
“1585 BROADWAY NEW YORK 19, &. ¥. ?. G. BOX 52i HOLLYWOOD, CALIF. & R R A | G \ N G 
PHIL SALTMAN STUDIOS || The future holds great promise for those who prepare today 
anil INSTRUMENT _| scHoot OF MODERN music Enroll for our “B wr 
s INSTRUCTOR Arranging Course.” It teaches you du- WANTED- 
Twe and three year di- Co Se anh Rea ye SICIANS 
School of the Origins! Grupp System for Se he al Teatine and —— Pf yt Manketer I 
ond Ger als. Day, evening. Coed. rected by the author. All WANT Ds 
. . _—— ments fo: 
ea sputeating Wind fertrement Playing Difficulties ond Complapes piano! ey peurdbare VOICES Mer = knowledge we offer. Characters, 
I | cctcctceite: That hee beer adopted by mony internationally: tenmoen ‘players Roduiation, solo per: tion, stvieg murteat P| Exe oc cecccsssesssessevsesvsnen 
me TY tt sre, || Haining: taoching: ar- Sor bond, mage, tries || | sireet No. ...ssssssssessssessseeesessen "ones 
A Free Constructive Booklet: Information How Out-Of-Towners Can Adopt The CLASSICAL DEPARTMENT BD onoorencnnessesvervevere a) oe 
Grupp System a ae Playing Mailed Upon Request. Supervisor: LEO LITWIN, Piano Soloist Boston Have You Studied week gua 
W AVAILABLE! poo Mn he by Bachelor of musict..........+... Age..... —— 
Dont Wait Anether ° 
“THE FIRST GUIDE TO NATURAL WIND-INSTRUMENT PLAYING” np Shae teiein UNIVERSITY EXTENSION and Mail It In ‘New foc Free iteratere. poceane 
GRUPP STUDIOS, —T17 7th Ave, New ¥. Ds pissshes te Provigsamn, "Woreecter,, Wellesley Y-481, 765 Oakwood Bivd. (it utente, parent's aopreceh weds : 
ve, ork, N.Y. Tel: Circle 5-6796 . Chteage 18's : ‘eccompany inquiry) A-435, 
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Chicago, April 9, 1947 


CLASSIFIED ADS 


DOWN BEAT 23 





CLASSIFIED 


Fifteen Cents per Word—Minimum 10 Words 


25c Extra for 
Remittance Must 


(Count Name, Address, City and State) 





Box Service 
Accompany Copy 





CENSORSHIP : 


All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers against the unworthy. 





COPIED RECORD GUITAR CHORUSES 

arranged and fingered. Write for list. 
Charles Music Shop, 336 Monroe Ave., 
Rochester, 


ARRANGING—Songs arranged with 
‘—e*: amram Francis Martin, 
So. Washington St., Delphi, Indiana. 


TENOR ARRANGEMENTS—$3. 00. Written 
for 3 tenors, 3 tr one t 

and rhythm—playable with one trumpet. 

MIDWEST Arranging Service, 2335 W. 

Taylor St., Chicago-12, Illinois. 


COMPLETE ARRANGING SERVICE of- 

fered, manuscripts cor .» copywork— 
prices reasonable. Write Danford Hall,— 
Composer-Arranger, 1358-B3 Greenleaf Ave., 
Chicago. 





com- 
720 

















FOR SALE 








CORNETS, TRUMPETS, Trombones, Mel- 

lophones, Baritones, French Horns, 
Tubas, Clarinets, Flutes, Saxophones (no 
tenors), etc. Write for bargain list and 
specify instrument in which you are inter- 
ested. NAPPE MUSIC HOUSE, 2536 
Devon Ave., Chicago-45, Il. 


WE HAVE HUNDREDS OF REBUILT, 
guaranteed first-line band ond orchestra 

instruments and ies 

delivery. Just received hard to get items, 

Genuine A. Zildjian Cymbals. Guitars. 

Amplifiers. New 2% Octave Vnenpnenes, 











YOUNG DANCE MUSICIANS wanted im- 


mediately for resort territory band. State 
all, salary expected. Freddie Smith, 1022%4 
9th Avenue N., Fargo, North Dakota, 





PHONOGRAPH RECORDS 











BLUE NOTE RECORDS—THE FINEST 

IN HOT JAZZ, Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Solos, Vocal 
Blues, Guitar Solos, Authentic New Orleans 


Jazz. Write for complete catalog: Blue 
Note Records, 767 Lexington Ave., New 
York-21, N.Y. 





ete. Highest cash or trade-in a 
your old instrument, and if not po vo 
tory, your instrument returned at our ex- 
pense. Write for further details and latest 
bargain list. MEYER’S MUSICAL EX- 
CHANGE CO., Dept. R., 454 Michigan, 





Detroit-26, Michigan. 
GUITAR—Gibson “Super 400”, and case. 
Slightly used—$350.00. Coy McDaniel, 


113 N. 


STARTING A BAND? Discouraged Ork 

Leader selling out 140 late, catalogued, 
complete orchestrations—8 folding fronts— 
attachable lampe—the works: $75.00. Write: 
Bob Marden, Waterville, Maine. 


MARTIN TENOR SAXOPHONE—used one 
month. For full details write: Louis 
Tarnowski, Center Rutland, Vermont. 


MARTIN’ ALTO—in combination case. 
Excellent condition—used 5 months— 
$165.00: Byron Green, Lima Road, Ft. 
Wayne, Indiana. 


PRESTO K-8 RECORDER—Practically new. 
For details write: Joseph Giordano, 357 
West 37th St., New York City. 


BRAND NEW GIBSON L-5 and case. 
Sacrifice for $315.00. Regular sunburst 
finish. Ray Green, Box 50, Milford, Mass, 


Newberry, York, Penna. 




















AT LIBERTY 











FALKENER BROS. RECORDS—383 Co- 
lumbus Ave., Boston, Mass. 


WEST COAST JAZZ CENTER—Holly- 
wood’s only — jazz store, mecca 


for 93 labels! 
TEMPO MUSIC “SHOP, 


5946 Hollywood 
Bivd., Hollywood-28, Calif. Hours—Noon 
to ine. 


Monthly catalog 10c. 
WORLD’S ONLY RECORD SHOP devoted 
exclusively to jazz music. Large stock of 
out-of-print items; all new jazz releases on 














big and smal! labels from New Orleans to 
modern. Home of Crescent and Jazz Man | Ooo 
Records. Photographs of musicians; Amer- 
ican and foreign jazz publications. Mail 
orders our specialty. Send your want list. 
Nesuhi and Marili Ertegun’s JAZZ MAN 
RECORD SHOP, 6420 Santa Monica Blvd., 
Hollywood-38, California. Hillside 1588, | 
Established 1939. 


$1.00 SALE LIST—over ~ Records—sent 
free. Ray Reid, 1164 N. Main, Green- | 
ville, S.C. 


HOT JAZZ FANS—Write for lists of Blues, 
azz, Swing, Popular and Classical rec- | 

ords in our 100,000 stock. Prices are lower 

at Halper's, 131 W. 5th St., Cincinnati-2, 
io. 


THOUSANDS—JAZZ OPERATIC: Sell or 
trade. J. Schneider, 128 W. 66th, NYC. 


RE-ISSUES: Goodman, James, etc. Free 
agus! The RECORD CENTER, 2217 E. 




















GRL ' TENOR SAX——experienced._ read, 
oat, ae Bs 
SHERWIN TWINS Cochpten available for 
social functions. A. L. Sherman, 318 
West 5ist St., N.¥.C. Apt. 668, CI-67550. 


GIRL TROMBONIST—four years road ex- 
perience, Man's or girl’s band. Box 
A-429, Down Beat, Chicago-1. 


ATTRACTIVE GIRL TROMBONIST—ex- 
perienced, read, ride-fake. Laura Pastor, 
1007 N. Bishop, Dallas, Texas. 











ippi (at S. Gaylord), Denver, Colo. 
Noon to 8. 


COLLECTORS — Record Indexing (loose- 

leaf) Systems: Home Recorder's supplies ; 
Nameplates (personalized) and Labels for 
Jazz, Popular. 
Drawer 71, Evanston, IIl. 


PHONOGRAPH RECORDS CHEAP—Cata- 
log. Paramount, DB-313 East Market, 
Wilkes-Barre, Penna. 


RARE—Goodman, Tommy Dorsey, Dand- 
_, ridge, Herman, Waller, Rosie, Red ~~ 3 














— SAX & CLARINET—union, experi- 
read, tone. Alto or tenor. Box 
A-430, Down Beat, Chicago-1. 


TRUMPET MAN—Name experience 

well schooled. Bob Jazz —_ Split Lead, 
large outfit or combo. Prefer location. 
Age 23, single, union. Chubby Winston, 
Box 124, Essex Jct., Vermont. 


WHITE ORCHESTRA—fourteen pieces and 

girl vocalist. Styled sweet. Well organ- 
ized and equipped for ge or _ 
tion. Special arrangemen Have 
transportation. Available ~ April 27th, 
Box A-431, Down Beat, Chicago-1. 


DRUMMER and ALTO CLARY MAN, play 
lead, go and arrange. Available after end 
semester. 5 yrs combo, jump band ex- 
perience. Min. "516. Prefer West Coast. 
Box A-432, Down Beat, Chicago-1. 


ma ah Rg eg 9g book. 














Hahl. 





consider one-nighters. Box A-433, 
Beat, Chicago-1. 





ANteT ait, 21, experienced, will travel. 
Box A , Down Beat, Chicago-1. 


ACCORDIONIST—read, fake, take-off, ex- 

perience. Prefer combo—Chicago location. 
Allan Brown, 2549 N. Monitor, Chicago, 
Berkshire 0416. 





Kaye, Nat Jacobs, 
01 90th Ave., Jamaica-2, N.Y. 
WANTED—Transcriptions, = 4 tote. V- 





groups. Detai terms to Newbrook, 
14, Christchurch Ave., London, N.W.G. 
England 


* 





THOUSA OF RECORDS at reasonable 
prices, — Mag Galore—Race, 
Hillbilly, are 


your want list. Sheldon's, 
Boston-16, Mass, 





WANTED “OSTRICH WALK” by Original 

Dixieland Band ; original releases of Bix. 
State price, condition, Robert Bath, 107 
Flora Ave., Peoria, Illinois, 


RARE PLATTERS—Bobby Ralston, 221 E. 
124th St., New York-35, N.Y. 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











“337 VOICINGS AND COLORS”—for Dance 

Arranging—$1.00. Arrangements made to 
order—75c per instrument. 300 Original 
Hot Licks—$1.00. Modern Hot Chor’s made 
to order—50c each. LEE HUDSON, Box 
255, Van Nuys, Calif. 





ALTO, TENOR, BARITONE, Clar., Bass 
Clar. Jobbing or steady. Chicage only! 
Johnson, 55 E. Grand, Whitehall 69% 5985. 





TRUMPET. Read, tone, commercial style. 

years experience. Married, veteran. 
Sooke salary guaranteed. Clifford Lang- 
don, 36 Cassius, New Haven, Conn. 





HELP WANTED 











WANTED—COMMERCIAL DANCE MU- 
SICIANS who are not planning on going 
te school. Don Strickland, 506 W. 10th, 
Mankato, Minn. 


WANT DANCE MUSICIANS—all ui tnstry 
ments for “SOLLine territory bands. = No 
LLINS Booki rvice, 

Grand Island, Nebr. we 


MUSICIANS for several commercial dance 

bands; travel and location; pays union 

seale; work steady; minimum $50 each 
848 








PLAY POPULAR HITS, standards, with 
breaks composed by Phil Saltman, lead- 
ing Boston teacher and radio pianist. Up- 
to-date, new ideas monthly. Sample Bul- 
letin—25 cents, KENMORE MUSIC COM- 
PANY, 581 Boylston St., Boston-16, 


DANCE ORCHESTRATIONS — lowest 

prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx-67, N.Y. 


SPECIAL ARRANGEMENTS — 100 new 








ones Fifteen-day service. Now 
writing for any combination. Have added 
Pops—write for list. rice, Box 


1397, Danville, Virginia. 


pease. guitar diagrams and chord 

symbols from melody—$6.00. Your satis- 
faction guaran Malcolm Lee, 344 
Primrose. Syracuse-5, N.Y. 


PIANO ARRANGEMENTS or comutete 
orchestrations for your Solos a 

ranged for any instrument. Apply: Wilf 

—" 921A Kingston Rd., Toronto, Ont. 

















& COMPLETE CONES te Wetne ep 
includi ~~ ThE Vooal Storing oud 
ncluding ea! 

Composition. For a limited time 


Samples—3e stainp. RPco. | 


A-1 condition. 





ff 


$15.00, Miracle Series, P.O. Box 431, 
dena-18, Calif, 


HOLLYWOOD SOCIETY ARRANGE- 

MENTS for Tenor Band—3 tenors, 3 
trumpets, 3 rhythm. Library for sale—ar- 
rangements $3.00 each. Free list. Al Sweet, 
A Hollywood Blvd., Hollywood-46, Cali- 
‘ornia. 


SAXMEN ATTENTION! Modern up to date 

4 or 5 way Sax Choruses for 2 altos, 2 
tenors and baritone. Send one dollar cash 
or money order for a terrific chorus on 
“Body and Soul.” List of others included. 
Al Feldman, 1030 East 14 Street, Brook- 
lyn-30, N.Y. 


“BLOW HOT”—tasty, modern style, stand- 








rd t i isati fi ind i . | Seven beautiful glossy photos of your favorite Band RECORDS 
mani Ra"tacraneet fceacracy| Heataa's Ne linea reeds st |] COMMERCIAL PRESSINGS 
Free List - Small Combo “LITTLE | ond choice, with in curreney or money order made from your own recording. Labels 


JAZZ” series of hot originals. Price—$1.00 
each. Send for information and listings. 





[SONGWRITERS, TEACHERS ¢ UITARISTS 


Send for the “KEY CALCULATOR.” ae 
Original device which calculates the most istic Runs, Breaks, 





: t : and Futuristic chords, as played by 
pent Eo? orca" gore. Tusa? [| | tap tant proteins of vada. Spied 


struments. It also gives original key 999 
out of a 1000 times. MONEY BACK 
GUARANTEE... ONLY $1.00. FREE 
CHORD CHART with every calculator. 
Chord chart alone 25c. 


KEY CALCULATOR co. 


BOX 1-D, STAT. A, B’KLYN 6, 


ingered, Diagrammed) 
stock book. 
NICOSIA, Box 596D, Brooklyn 1, New York 























BUSINESS CARDS 
RAISED PRINTED 


100 





OVER 5 LINES 
2Ot Satya pet le $2.95 AN IDEA FOR YOUR NEW CARD 
| ‘ 
KERMAN PRESS feu Rmssctonte tect pandas including Key 
Ith St. New York 13,.N..¥ ete 
; ‘a this class by ust per en 
Write NOW for date books oa list, samples. 





CENTRAL SHOW PRINTING COMPANY 
MASON CITY, IOWA 


Popular Band Leader and 
Vocalists Photographs 





plus (0c for ma ting and handline—or 25¢ in 


stamps or coin for one sample photo. ell yd — 


| as — $35. FOB — N.Y. 


URAB DB 245 W. 34th St. 


New York-1, N.Y. 





PREMIER Arrangement Service, Gen Del. |KIER'S BOOK HOUS E 
ami, Florida. 1143 Avenue of the Americas (6th Ave.), New York City (19) 
MISCELLANEOUS 
PIANISTS @ TEACHERS 











LEARN, PIANO TUNING AT HOME— | 


Course by Dr, Wm. Braid White. Write 
Kar] Bartenbach, 1002 Wells Street, La- 
fayette, Indiana. 


PARODIES! Special Songs! Showbiz’s most 
mplete comedy list—free. Kleinman, 





| 25~ S31 LP 30th Road, Astoria-2, New York. 
| COMBOS — COCKTAIL UNITS or small 





bands coming this way—send full particu- 
| lars. Charlie Price Orchestra Agency, 
Danville, Va. 


WANTED: Gibson Guitar, L-5 or 400 Model 

or Epiphone Emperior. Also late modern 
Dallape or Excelsior Accordion—must be 
Mack Finch, Kenton, Ohio. 








| NEW SONG PARODIES, standard and pop 


tunes, different and funny situations. 
| Can be wi anywhere. Manny Gordon, 
| 819-W. North Ave., Milwaukee-6, Wisconsin, 








Opening for man or woman to 
manage Music Dept. for large 
established firm on West Coast. 
Salary open. 

In reply give full particulars. 
All answers confidential. 


Best Music Company 
Cor. 12th & Clay Streets 
Oakland, California 














ALFRED MUSIC CO 


1-5 WesT 45TH Sr New Yor 


Inc. 














MUSICIANS’ HANDBOOK 








STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots. Waltzes Show 
Tunes. Rumbas, etc". (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes.) Plus, 
A Handy Fake List & Song Reminder of Top Tunes. 

Covers the Whole Field of Popular Muse ») 


SEND FOR YOUR 50. 


COPY TODAY 
(S Copies for $2.00) 


Piano Music That Is Different 


22 complete break sheets on 
standard tunes. Book 
$1.00. At your favorite music 
counter or direct. Write for 
catalog and copy of The 
PIANIST magazine, both sent 
free of charge. State if teach- 
er. 


Robert Whitford Publications ||| - 


“Publishers of Distinctive Piano Music” 
18 North Perry Square, Erie, Penna. 




















| RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 
ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ Write tor Catalog 


BUM LIP? 
THEN THIS IS FOR YOU! 


Thousands of brass men having every advantage and who use the advantage 
wisely, fail to develop embouchure strength— 
WHY? Having every opportunity to succeed they fail— 
WHY? Are our fine teachers, methods and advantages all wrong— 
WHAT IS IT? That’s exactly what I want to tell you! If you 
REALLY want, 




















a better embouchure, send a card today asking for 
HARRY L. JACOBS ais call 
“VIBRATO TONE STUDIES” 














LT WERNER 


MI 
rer 


Written by one of the country’s leading instructors—atter analysis 
eo 20,000 lessons. Clearly teaches the “how™ and “why” of :— 
@s an ezoct Science 
based on correct vowel placements. 
© equal speed of vibrato 
= nnemenrear techmque 


HALMILES Sus CO. 1458 MORRIS AVE 


LA VELLE” Custom Built Pe 
“Perfection in Modern Mouthpieces” 
For ALL Brass Instruments 


Trumpet, Cornet, Trombone, Baritone, French Horn, Mellophone and Bass Horn 
Information mailed upon request 


RONALD H. LA VELLE pittsburgh 22, Pa. 


@ A total of 64 pages 
of unique. instructive 
saxophone studiea 


wv 

















440 Wood St. 





—_ 2 by Prank 
ey are even better. Tell us 
your it cymbal ‘‘set-up,’’ and 
what changes you oe want to make—we'll 
advise you with the rience gained 
in years of dealing with drum- 
mers. ion you order A. ZILDJIAN 

bals from 4 = can be sure that 
we will select to meet your re- 
yyy If ‘ve in the drum line, 
we ha’ mf 3, 1.) 
Send for Illustrated Drum F 


FRANK WOLF 
Drummers Supplies 
117 W. 48th St., NEW YORE 19, N. Y. 

















AVER eps 


ENUR 


ZRAYNERA 


* DALHEIM &CO ¢ 











Single Copy Price . . $6.50 
Subscription Price. . $5.00 
You Save . . $1.50 





DOWN BEAT on 
203 N. Wabash 
Chicago 1, lil. 26 Issues 





Please enter my DOWN BEAT subscription: 
00 $5 one year (26 issues) (0 $8 two years (52 issues) 
0 Military and Transition Rate $4 one year 
Same price the world over! 


O Check attached 0 Send bill 
Name ....0ccceeees ecccce eecteccese TEITTTITIITI TIT tT iriiTiiiii Trt 
Street and Ne......... PTOTTITITITITIITITTTiT itil Tirirriririiit ri Trier 
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There's a Gibson String 
ideally suited to the needs 

of each musician. Consistent 
peak quality and reliability 
have made Gibson Strings as 
famous as the instruments whose 


name they bear. Gibson’s wide 
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ty insures @ perfect selection; 


varie 
insures 


too, new tone brilliance for 
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MICHIGAN 
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trument, 
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